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“Science Fietion .
3 S LITERATU RE ’ S
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-~ o . Science ligtion, long. popular with the rcadm;,
. pul)lxc has struggled for acceptance as a literary
. forne. Yet wauch of 1t merits critical appraisal for
! 3 structure, (.h%fdtmn language, and stylistic
§ elements that it es with other prose forms Its
3 B appeal to youug people, and its application for )
F _those areas, of future studies concerned with the
3 prublcms caused by our seciety’s increasing
scientifiec and mechanicd sophistication, give :t -
. relesance for today’s classroom .
3 John Aquino, author of this rcport in the
Dorelopments ur Classroem Instruction series, hay
e =~ = -taught 4 course "I seiencd Rction and fantasy at ‘
: the Catholie University of America, and is cur-
. rently on the staff of the ERIC Clearinghouse on
{ Teacher Education. In this report he discusses ] : ¢
SR seience fiction @ a subject in the language arts® * s
) / enrricuhim e the middle grades as well as in the
high sehool. He places science fiction in a hiw
torical and philosophical framework that makes - P
/ clear its quality afl acceptability as literature. He o

) abo offers’ practical suggestions for guiding dis- .

/ cussions of specific works of science fiction and Te-
N B lating them U many aréas of languagearts. .

/ * In addition to background information and c—
-/ * model lesson guides, the report inchules lists of
/ ) * works that may be read and discussed at various e .

© levels for specific literary purposes. It also ’

. contains an anuotated list of films and other
) teaching aids that can be used to mptivate , : ,
- . Cstudents, maintain their interest in literary’ l‘orm .
and decepen their insights uito the lumanities
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PASSWOR’ FHY If they dw)nt come back—mv sott and your .

N
|

.2

! A
dhughter—what of that, Cabal? .
CABAL Then, presently, others. will go. ‘-
PASSWORTHY: Oh, God, is there never.to be any age of happl-
xess" Is there never to be any rest?

CABAL:. Rest enough for the individual man—too much, and too
soon, and we call it Death. But for Man no rest and no ending . .

. Flrst this little planet withuits winds and ways, and then all the I‘u‘\s

{ mind aad matter that restrain him. I‘hen the planets about him,
nd at last across immensity to_the stars. And when he has cop-

quered all the deeps of space and all thc mysteries of time, still he

will-be beginning. .

PASSWORTHY: But ... we're _such little creatures. Poor “hus
manity's su fragile, so weak. Little. . . Little animals.

CABAL: ‘Little animals. If we're not more than animals we must

. snatch each little scrap of happiness and live dnd suffer and pass,

Aruitoxt provided by Eic:
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mattering no more than all the other animals do or have done. Is it

this—or that: all the universe or nothing? Which ‘shall it be,

Passworthy? Whichshallit be? ,
e 7 : . —H. G. Wells, Things to Come
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R What Is Scwncellctmnf’
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In his.introduction to_the anthology One Hundred Years of
Science Fiction, Damon l\mght echoing Basil ™avenport and C. 8. ¢ <

Lewis, statés that the practitioners of science fiction have never

been able to agree on a definition.! Indeed, a problem in defining

. seience fiction- is that it has not been recognized as a valid literary

genre The-term-seienee-fiction’ * itself was not cained untxl 1929,
. Rctroactwelv ewamplcs of science fiction have been traced as far ¢ .
— -~ “back-as. the writings of the Roman author Lucian in the second ” e
century A. D, But unti! the middle of this century, writers seemed to
stumble into the specific genre by accident, Writers such as Poc,
Bicrce, Loveeraft, even the young Ray Bradbur\’ moved from fan-
tasy to science fiction to straight Fctlon dcpendmg, upon which elc-

ments they wished to emplnsgze Aing st_or.y.

A FuiText provided by Eric ® /
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S Il‘\‘( E FICTION AS LITERATURE

bc\eml definitions of science ﬂchon have bcen proposul Three~ "

afe quoted below. All of them are relatively broad 5o as to include
the many excursions that have been made into the scnumﬁc un-
l\nm\ Since Lucian." -

\ccqr(lm;, to Kingsley Amis,

Science fiction s that ciass of prose narrative treating of a siluahon
~that could not anse in the world we know, but which is Jnypoth(,slzed '
on the basis of some.innovaton in science or technology, or pseado- »
science or pseudo-technology, whether human or extra-terrestrial inl

origin.? . - . . \

According to Sam Moskowitz,
Seence fiction is a branch of fantasy identifiable by lhéﬁact that it
eases the willing suspension of disbelief of its reader by unllzmg at-
mosphere of scientific credibility for its imaginative speculations in
. physical science. space. time. social science, and pinlmophy
Accordiitg to Donald A. Wollheini, .
science fiction is that branch of fantasy, which, while not true of
present day knowledge, is rendered plagsible by the reader’s recogni- .
tron of the scientific possibilities of it bemp, possnl)le at some 'future
date or at some uncertain period of lhe past.! . -

All of these definitions are acccptable They cover science fiction
possibilities ranging from space travel (Rendezvous with Rama, The
Martian Chromcles. From the Earth to the Moon, The First Meun in
the Moon) to invdsions of the carth (Childhood's*End, The War of

. the Worlds, Lord of ,zahl Farewell to the Master™ ). to strange

scientific inventions or discoveries (The Invisible Man, Franken-
stein, The Strange Case of Dr. Jehyll and Mr. Hyde, Twenty Thou-
sand Leagues Under the Sea) to portraits of the future (Brave New
World, I Am.a Legend. Planet of the Apes,” “Flowers for Algernon,”

1954) to strange lands and other scientifically based adventures

ALost Horizon, Fantastic Voyage) to,exploratmns of scientific con- ™

cepts such as time—the fourth dimension—and other dimensions
{The Time Machine, Flatlands). Although the definitions have some
differences, the-important aspects of all three are that science fiction
1 2} a prose narrative, b) concerns situations that could not oceur in-
our time; and cﬂTas ascnentlhc cruhblhtv that enables the reader to
suspend disbelief in these events that ar¢ not possible in everyday
life,

" But what is science fiction from the point of view of literary
classification? Amis refersto it as a "class of prose narrative”—in
other words, a geare under the form, fiction; Moskowitz and
Wollheim state that it is a ““branch of fantasy.™ Literary genres are

10 . . “ s
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I What Is~ Science Fiction? .

cl.\leﬁcd by "the nature, not the structure, of the mc.mm;:, of the . .
Wwork, the geure of which is determined by the kind of objeet re- )
ferred to (shcpherds in a pastoral,.heroes in epic, the marvelous in
romance). .. The objects described in science fiction are un-
khowh w orld> within a scientific reference. Bv utilizing our defini-
tons of science fiction and of literary genres, science f‘chon then,
s would be classed as a literary genre, or at least a \ub -geure under
fantasy# -

. -
ue . »

- Science Fiction ane Fantasy N B

What is the difference betseen science fiction and fantasy?
Science fiction, in the definitions quoted above, is often seen as a
branch of. fantasy. “Fantasy,” in this sense, is the prose narrative
c that concerns the creation. of other worlds. There_has. develaped,
however; another sub-genre under the broad genre, fantasy: this
sub-genre is called “pure fantasy.” The difference between science
~ fiction and-=pure fantasy 15 important for an understanding of science
- fiction. « ] .

Pure fautasy has beeni defined as “a narrative of marvels . .. The
essence of this sort of story can be summed up in one word:
\ magic.”? Professor Tolkien, inhis famous essay, “"On Fairy Stories,”
- roes so far as to define fantasy as complete sub-creation of another ]

. world.¥ Tolkien's definition excludes stories that end as dreams. such A

as Alice in Wonderland. and some critics have abjected to this. At
L any rate, books that are often classed as pure fantasy include C
Tolkien's The Hobbit aud the Lord of the Rings. 'T. H. White's The . 1
.- Onee and Future King, W. H. Morris’ The W ell at the End of *he -
S« World. James Stephens’ The Crock Of Gold, Peter Beagle's The
Last Unicorn. and several novels by Lord Duusauv including The
King of Elfland’s Daughter.

Pure fantasy and science fiction Imc many siilar chamctmstlcs .
derived from fairy tales: the. entry intc another world; a journey; the
gathering togethex of a band'of experts. Characteristics of one arc

. sometimes found in the n'fher Vampires appear in R‘chﬁrd Mathe-
" son's science fiction navel, I Am a Legend. {The twist is that they
are creatures that plague the last man on earth. Yand the concept of
other dimensions (such as time, the fourth dimension), a science
fiction staple, can be found insomé fantasies. the Irish facrie land of
the Shi, described by James Stephens-in The Crock of Gold and Irish
Faerie Tales, is auotlur dimension into which unwary travelers
,someumcs wander. .o -~

: 1 |
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ACIENCE FICTION AS LITERATURE . °

Kingsley Anus notes that it could be hy pothesized th.\t an author

* could chayge a purefantasy into a science fiction story l)\ inserting

scientific terms and expfanations,® But this hy pothcneal case, rather
than showing greater similarity between science fiction and pure
faiitasy, underlines their basic difference. which is one of ermphasis.

‘We have noted that the credibility of science fiction rests in scien-

tific explanations and atmosphete The credibility of pure fantasy is

achim.e(l b\\*the actual creation of the other world, such as Tolkien's
Middle hartl\ Science fiction .is a world that lies in scientific -

speculatmn Fantasy is a world of magic, faeries, hobbits, and
;.hosts In execution, then, although both contain other warlds,
science fiction, with its emphasis ou scientific and technological
principles, is definitely bascd in our world. It allows for comments
onour social functipns and institutions, our religions, and our philo-
sophies, comments that most pure fantasies lack.. ~ ‘

It should be remembered that many landmark works of a
“fantastic™ nature seem to overlap the definitions of both pure fan-

tasv wad science fiction. For example, in C.S. Lewis' Qut of the

Silent Planet (1941), the entry into, the ather world is made by
means of a rocket.ship and the othef world is "Mars'ar, s it s called
1t the book, Malacandra. This would seem.to be “aceeptablé scieuce
fiction tereap. But as the novebprogresses, Lewis’ scientific expl.ma-
tions turn out to be more metaphysical than scientific, and heseems
most concerned with credibly describing Malacandra amd its in-

habitants (elida, hrossa. and sorns) This could lead.oue to classify ~

the novel as pure fantasy. But the fact that the “elida™ are very
similar to angels, mythic and religious parallels that are developed
more fully in the sequels P(*relmulm (1943) and That Hideous
Strength (19467, has led some to Y classify Out oflhc Silent Plunet as
a predommantl\ religions noyel and neither * pure " science fiction
_nor pure fantasy. #ntoine de Saint- htupcn s The Little Prince
11943) deals witha little hoy who travels from one imaginary planet

Yo another, But it is not a work of science fiction becanse jts

characters include a snake. a fox. a km;.., and a rose, and the overall
effect is anecdotal and whimsical, not w exghted in scientific detail.
There is sometimes great debate as to whether to classify “utopian
fiction” as purefantasy or science fiction, ultimately it comes down
_to a decision as to whether the story is rooted in scientific plausn-
bility or fanciful sub-creation.

Students s.d other readers should be aware of this problem of
classification. The difference between science fiction and pure fan-
tasy, as defined, is basic. Wl\lile a story or novel might,seem to

12 o : *
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What Is Science Fict ion?

n\vrl.lp both ml) e, zt B usu.ull\ pussll)lc to (J.ls'ﬂf\ it\succoess-

fully

* -

Scienee Fiction and Drama and Poetry . '

serence hction has been defined as narrative fiction. What al)uut
the possibality of a saienice fiction drama or .m.\(gncc fict{on,poem?
As fur science fiction drama, at least one critic has put forth a
theoretical reason for saving that it cannot exist. In his essay, " On )
°  Fain Stories.” Professar Tolkien, who stréses that pure fdlll.lS\ is .
the creation of a secondary world, contest. the po\sll)lht\ of pure
Eantasy drama ¢ ) . \ )
- Drama has, of it ser nature., dlready attempted a L“jnd of bogus, or
shyll aav at least substitute magac the enble and audible presentas
reaef taginary menan astary That is woatself an attempt to coyne
. rerfeit the m.n.xu.m\\\ aud Tointroduce, evenwith mechanical suc-
T eew e this quast magical secondary world a furt wer fantasy or
macte w to demandeasat were, anmner urtcru'lr‘ world Itisaworld
toamuch To make such a thing aras pot be imp ssible Thavenever .
sven it done with suceess But at least 1t cannot ‘be claimed as the
proper mode of Deama. in wlich walking and talling people have
been tound-to be the natural tstrnments of Attand lllusi(\n .

Now. whilg science fiction s not pure fautasy, while it may not re-
quire the complete sub-creation that Tolkien claims for pure fan-
tass. 1t does demand scientific versimilitude that might not be possi-
ble in the illumonan world of the theatre. Aside frome a few plays
such as R U R . Baek%ae Mathuselah, and Warp, there is not a
sufficient body of such plays to warrant an argument over the paossi-
bility of science fiction drama Similar problems oceur with science”
fiction poetrs One can'concede that a narrative poem could be
setence fiction, aswming that scientifie plausibility was somehgw
maintained  While there have been some poems written about
science fiction topxcs wsuch as Archibald MacLeisli's® Epmlc to Be
Leftin the Earth™ ), there are still very few examples of this form.
~ And vet, some dramas have played an important part in the his-
tan of saence fiction s safe tosay that'witheut Capek’s concep-
tion of rebots in his pI'u R UR 11922), Asimov's | Robot (1950) and
. the accompinving “Robot Laws™ wanld not have come about.
Bernard Shaw's play evele Back to Methuselah (1922), a group of
tive plavs dealing with the biolugical concept of ereative ovolution
.has been cited as an influence on such \\-mks as C.S. Lewis’ Oul of

- . 13
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~ ' During the early 1970's science fiction began to be used exten-

¥

v sively at various Lr.l(l(.‘ levels and in various curricuba, 1/ 1975 it was
estimated that over 200 U S. and Canadian colleges were dffering
.- . science fiction courses and that untold nyrgbers of U.S. high schools
were using science fiction in the curriculum. Guidelines have been
R (Icveloped for tcachmg.. scienge fiction on the elementary level.? The -
. sudden intérést in seience fiction for classroom use has'two explana-
tions.a) the form has proved popular with voung pu)plc and it
.~ mlg..h't therefore, motivate students to a;,rcatermtereet in learning,
' ‘f and b)science fiction has been‘discovered™ as a teaching tool,
K “The dttraction of “science fiction is more often than not ex-»
« traliterary, directing the reader’s attention not so much towards .
specifically literary experigncts as towards the contemplation of -
. phssibilities and wnsh fulfillment.”* Science fiction, according to
+ _many educators, l§ nterdlsmplumr) l)\ its very nature, since it covers
glcmcnts of science, social relations, fant.m popular aff, religion,
and many other subject fieldd Research and, or curriculum projects
- utjlizing science fiction Jave been initiated to teach various dis-
& dplines mcludm;,‘cducah ;l ¥ science,’ linguistics,” semanties,”
" world history,* sucial studies,? and current sogial issues. '

Science fiction has been Wpecially valuable in c(luc'xtmn in open?
classcoom situatiotis—classfooms that are ™ ‘open” to the world, to
thc future, to the individual."* It has beeri argued that science fie-
tion, because it is m(crdlsuplumr\. because it utllues mythic charac-
terfstics and because it represents mastery over tinie andspacc links

.
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SC ll‘.N( E FICTION AS LITERATURE

- the past“the present, and the future.’? It has indeed been calle(l the,
. bams for all future curricula. Of special interest to educators is
science fiction’s use of “what if"—the supposed starting.point of
. . the story in the author’s mind and thc prennse tILat is used to involve
+* the reader in the story The question, ~what |f stemming fromd ¥
science fiction story, in an open,classroom or imy (.lassrpom sxtua-
tion, can engcndcr discitésion for the appropriate subject field and  + ¢
s . enable the student to express his'or her views individually. )
Alvin Toffler in Future. Shock; and mpre extensively in Learning
Jor Tomorrou. sums up the current attitude to the use of science
" fiction in education: . . .

MRS . : v -~
' We o not have a literature of the future for use in'these courses, _
hut we do have hterature about the future, consisting not only of the
I .. . “greatutopas but also of contemporary science ficiqn. Science fiction,
, ) s held in low regard as a.branch of literature, and perhaps it deserves
. this'cntical contempt. But if we view it as a kind of sociology of the
future, rather than as literature, science fiction has i immense ¢alue as
< a mmd-stretching force for the creation of theMabit of anticipation
. C)ur ¢hildren. shuul(l ‘be studying Arthur C. Clarke, William Tenn, .
LT e . Robert Heinlem, Ray Bradbury and Robert Sheckley, not bocause
these writers carf tell them about rocket ships and time machines but, -
. .+ -more muportant, because they can lead young ninds throngh an
- o infaginative " dxploration of the jungle of political, social, *®
' T 7 psyvchological, and cthu..ll issues that will confront tlwse children as
. adults. ' .

. - ) -

o

»\*

N

" v
it is indicative of the breadth.and scope of science ﬁcti()n that it
S can be adapted for use itfso mani educational dlsmplmes ToStudy
) science fiction.as socidl studies is not necessarily to study it as a
litérary form. Many of the anthologies. that have been- publlehed
“recently in the wave of interest in science fictions purport to, be

" designed for literature courses. But one can teII from sechon group-

o ings such as’ *About Now.” “About War,” “Holocausts,” **Popula-
tion Problems,” that the orientation of these anthologies is more

toward socml isues than toward a demonstration of artistic form. It
s isa queshon of focus. T‘le same work can be discussed from m'my'
different poiitts of view. And +ith each ‘change of focus, from social

congerns to phllosoph\ to literary form, there arise different values

. and different criterin, for judging.a particular work. For teachers of
literature a problem nay occur when a story is admired or not ad-
N mired as hterature fqr the wrong reasons Thls is not tosay thatto -

. _study a short story foc\m philosophical or sociological content is

' educatmnall» wrong or, wasteful, or th.tt philosophy and the social -
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sciences can be entirely separated from literature. But the literary
dimension is at tiines very complex, since it dea]s with the interac-
tion of form and content. Although the critena for judging a work as
literature are. different from those necessary for judging a work as
philosophy or socrology. they are not always mutually exclusive, In
order {0 stud\ science fiction as literature, there are, however,
specific: formal values and criteria that must be brought to bear on_
the work being stndied. ~

o o . :

.
~

Reasons for Teaching Science Fiction as Literafure = - —

In readihg, the reader must discriminate among the different
focmes that can.be brought to bear on a work of literature. If the
focus. is phllbsoplnc‘ll approgriate for a work of phllosophy or a
work with philosophjcal overtones, then the value with which one
will judge the quality of the work'is the true, If the focns is ethical,
then the value with whiich one will {udge the quality of the work is
the gooil 1t the focus is rhetorical, the value is eloquence. If the
focus is aesthetic, 1f thesw ork is to be judged primarily as literature,
then the value is the beautiful and the criteria for judgment is fit-
ness. A work is judged as literature for the way its components, itgrs
form and content. blend into one entity that is an end in itself, a th-
ing of beauty. N .

A work of literature, a work of highy %sthctlc quality, true poanc
>peech. or however one wishes to define the optimum result of
literary productiorf, is an_end in ltself not a means to an end. Ttis dis-
course detached from the process of daily social communicagion.

And so, a single work can have many different qualltles {philo-
sophical, rhetorical, sociological) and.it can be viewed from a focus
>0 as to highlight a specific quality. One can read The Time Ma-
chine for social comments. One can read Walter M. Miller's “A
Ganticle for Leibowitz™ or Arthur C. Clarke’s 'Th(; Star” for re-
ligious instght. And-consequently it is.possible to read an(j judge by
literary criteriaany work of sciencr fiction.

The questmnshll remains, why teacli science fietios literature"

™ Réactions against-teaching science fiction as literat.  tem from
its jumbled history. True, antecedents of science fictian mclude the
writings of some great literary figures-and some notable works. Tt is
also true that Verae and Wells, the genre's pathfinders in the late
19th century, were well reccived in the literary world. But Jiito the
20th century there occurred the eclipse of science fiction as seripus
fiterature “The mam factor i this eclipse was the emergence of-,
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SCIENCE FICTION AS LITERATURE )
science fictton magazines The magazines were very important.to
the grow th of science fiction in that they led to the establishment of
an overall philosophy. to the development of tgpes, motifs, and
standard plots They were also a drawback in that many of. the
science fiction stories in thes» magazines were quickly and crudely
written ™ The justification has been offered that science fiction had
to-dwell in these magazines in order to exist at all. Unfortunately,
these all-fiction issues ate up contributions at a rapid raté and, con-
sequently, dny available material —good or bad—was mcludcd The

writers were poid little, a fact which resulted in the pubhcatmn of

work by hack writers who wrote quickly’ andjumped from magazine
“to-magazine ' The label of poor quality has stuck with science fic-
tion, even today. and even among those people, like Toffler, who
support séience ﬁctmn foruse in education,

But there are good reasons for teaching science fiction as litera-
ture First and foremost, it is a specific-literary (sub-)genre that can
be used to motivate students to an interest in literature. It can be
defined easily . specific works can be used as examples. Second, itisa
form in which many writers, of the first rank: ‘have produced excellent
work. The following is a list of w riters, more or léss noteworthy in
ather genres. who wrote ahtecedents of science fiction, or works
thal have science fiction characteristies (e.g., space travel, time

ravel, remarkable imentions). or w orks that fall wntlnn*the defini-

tmn of- sueuce-hehnn*"““ . -

.
W

l-ucia’n—-'l'mv llnmn} ¢ ld() AD

Ceoffrey ¢ haucer—"The Squwe’'s Tale” 1
1385-1 00

Thoemas More—L" lr)pm 1516

Ben Jonsan-=News I'rom the New World Discotered i the Moon, lel

Francis Bacon—New Atlantis, 1624

Daniel Defoe— The Comsolidator, Or Memoirs of Sundry Transactions frum
the World in the Maon Tramslated from the Lunar Langnage, 1705. A

Secund and Mare Strange Voyage to the World in the Moon Containing
a Comical Description of that Remarkable Country, 1705

Jomathan Swift—Culdliver’s Tracels, 1726 3
Voltafe—" Micromiegas,”, 1752 - % ‘.
Henny F u-l(hm,— A Journey from This World to the ‘\(-x!},l 7883

[«il;,ar Allan*Poe—"The Unparalleled Adventure of Ham Phall,” 1835
Nathaniel Hawthorne, “Dr. Heidegger's Experiment,” 1837
,--Hlerman Melville, “The Bell ’lw\\er, in Tha Piuzzq Tales, 1856
P(L\\ard Evefett Hale, “The Brick Moun 18%0)-1

The Canterbury Tales,

%

Edward Bulwer-Lytton, The Coming Race. 1571

s
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Oliﬂ\;r\\:éndcll Holmes—A Mertal Antipathy, 1854
. Guy de Maupassant—""The Horla,” 1887 -
Robert Louis Stevenson— The Strange Case of Dr fekyll and Mr. Hyde, =

1845. “
\rthur( onan Doy lc-— 'llm Los Amigos Fieo,™ 1892
b - “T'he Terror of Blue John Gap. 410

1 he Poison Belt, 1913 !
“Horror of the Heights,” 1913
The Land of the Mist, 1925
'lhc Maracot Deep.” lS)’:
. ’
H G Wells—"The Dmntq,mtm;, M.lclnng 19”9 b
. ‘ "\thn the World Sereamed,” 1929

William Dean Howells—Between the Dark and the .)uuhghl (C ollccan

1907
E. M Forster, “The Maclitne Stops 1909 ,
! Jack l.ondon—- “The Searlet Plague,”™ 1912 .

- . * Thedacket (also calléd The Star Rocer), lJl 3
: Henry James=The Sense of the Past, 1917
F Scott Fitzgerald—"The Curious Case of Benyamin Button” in Flappers

o

i_‘_ and Philosophers, 1920 .
.+ Karl Capek—R.U.R. (Play}, 1921 .. ) -
S The nsect (PlayJ; 1922 '
Sl Te 3. Land of Many Names (Play), 1923
¢ _ Krakatit (Novel),.1924 o .
. Adam the Creator (Play ), 1927 £

Georgd Bernard Shaw—Back to MethuelakPlay), 1922 ¢
, I‘urfc T(‘/ndhthlcs Play), 1949

) Stephien Vincent ‘Benet—""The Place of vhe (.()(h for ““By the \Vuters of

o . Babylon' Vin The Selected Warks of Stephen Vineent B('m'l. 1937

tv Out of the Silent Planct. l‘lll

. Perelandra, lgfl

- That ltdeous Strength, l‘llG

Gore Vida \lcssmh(\‘(wcl) 1934 !

Visit tna S?mll I’Ium'l( I\ play and pl.n} 1955, 1957

L3 I3

-~ The list is far from co,mplct(:. In addition to thc&'e authors, there are
writers ‘of scicnce fiction whose works have bgen well received in,

- serigus literary criticism, among them, Ray Bradbarys Arthur C.

Clarke. and Robert Heinlein, '

Reason three, the fact that much of scienee hchon magazine
writing pryved to be of poor quality, should not by ltsclf(hsquahf\
the genre from serious consideration. Sciénee fiction writer and,
critic Theodore’ Sturgeon has coined ” Sturgeon’s Law : ninety
percent of science fiction is trash, but then ninety” percent of
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everything is trash '* Also, in recent years, science fiction has come
. " back into mainstream pubhshm{, and is demonstrating in longnarra-
tive works. 4 range not evident in shorter magazine picces. Reudez-
vous with Rama. The “Andromeda Strain. Stranger in a Stranges
Land, A Canticle for Licbowitz, all were ou the szt seller lifits and
also well received in critical circles. It has been noted that the
melodrama and excessive scientific detail that dominated' pulp
N science fiction is evident toa lesser extent in modern novels in the
I genre.'’. : :
- Four, while to evaluate a science fiction story as htcrature is to
. use the criteria fitness alone for judgment, the fact that the genre
,does possess phllosophu.al socmloglcal and_ religious aspects
presents it as a literary genre of great breadth and rich texture.
Five, science fictian .has been. deemed by some to be worthy of
serious htegr) evaluation because much of modern fiction is tend-
¢ ing toward scignee fiction. 1t has been argued that science fiction.
eliminates the p%oblem that has plagued fiction in the 20th century
which is the failure of realism to portray things as they are.™ This is
the reason many noted novelists are now writing science fictign,*
; ) Six, the emergence of science fiction as a-popular phenomenon,
- as culf reading, is not in itself'reason for studying it asliteratare, But
it should be néted that much of science fiction's fascination comes
from the mythic quality it possesses. Northrop Frye dcﬁnes science

fiction with reference to this quality: -, .

Its setting is often a kind that appears to us,as tcchnolo;,icallv mi-
< raculous. It is thus a made of romance with a strong tendencv to
myth.*°

Science fiction has been known. to use _or extend characters from

- " ancieiit myths, seemingly in the absence of similarly impressive

modern characterS‘ Adam and Eve appear in C.S. Lewis’ Pere-
Sl - Iandrm Merlin in That Hideous Strength, Christ in Ray Bradbury s.

i “The Man,” the devil in Clarke's Chx!dhoods End. In Robert Sil-.

) ' verl)erg,s “after the Myths Weat Home,” alterations of a time ma-

" chine énable people in the vear 12450 to call back all ancient myths,

. including Adam and Eve, Medea, Jason, Thos, Dambhala, and Pap.

. ) When their hosts become bored with them ang push them back into

T th(- mdchme. the secress Cassandra tells them, é

You should have kept us . . . People who haye no,myths of their

. ~own would do well to l)orrow those of others and not just as sport.

{ . %« Who will comfort your souls in the dark times“ahead? Who will ¢ g,uxde
+ vourspirits when the suffering begins !

"
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.. " Clarke's "The Sentinel” and the late

: Svier{ce Fiction in the Classroom

tions. in Arthur C. Clarke's "The Nine Billion Names for (,od the
tabulation of all the names for God tyrns out to be the goal of
existence, and at the end of the story tse stars begin to ;,o out. In

extension of the original
story's ideas intc screenplay (and no\ei form), 2001: A Space
Odyssey. there are posited superior beuiu:,s—-or one being—whose
influence is over all time and who assumes the pl.xce of godhead.
Christ-figures abound in science fictiop, from . Ransom in That,
Hideous Strength to Smith in Stranger in t Slmngq Land.

But the mvthlc quality of sciegce fiction does not stem just from
its use of myth but also from its substitution as myth. Olaf Sta-
pledun, in the pref\xce to L(LsI and First -Men in 1930, proclaimed
thls mtent |

Science fiction stones have concerned Qrelu,mus and my wiiC situa-

H

Yet our sim is not merely to create ueethehcall& admirable fiction.
We must achieve neither mere history, nor mere fiction, but myth. A
true myth is one which, within the universe of a certain culture {living
or clead). expresses richly, and. often perhaps tragjeally,the highest
admiratious possible within that cilturet?? ‘

s

-

\lmlern pcople have no vital my thulo;,v as did the Greeks The su-
premacy. of the Judeo-Christian philosophy in western people’s lives
is not what it once was. The authority of sciencefiction as myth
exists in its roots in modern science.*® In the abScncc of my th.arreli-
gion, people have instead foind solace in ﬁ‘ctlonal science that
paints unkuown futures where exists the imagined achievement of
 their waking dreams. And science fiction does | ulﬁll a functionone
associates with myth. it fills the reader with mseusc of \\onder and
awe. Its confines are the past, “the present, andthe futare, its base is
science, its premise is “what if.” and its path. the path of i imagina- '
tiori., . : ‘ $

Perhaps what attracts people to science hctgon as a substitute for .

myth and religion is its overall optimistic tone It has portr'lycd fu-
ture holocausts, but predominantly science f‘chou shows positive
action and hope because people are people and can think and act.’
“In Fredenck Brown’s “Arena,” a single man pitted in combat
" against an alien saves the earth from destructwn. Tt is enough for
me that there is a bevond,” Lilith cries in the last line of Shaw's
Back ta Methuselah.* " It is this—or that: all the iworld or nothing?
Which shall it be, Passworthy?® Which shall it heT’ asks John Cabel
in Wells" Things To Come.#* Even though thc T me Traveler (qus
not return in I'I'e Time Mathine, even though.t §* Invisible Man is ?
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killed in The Invisible Man. even though the earth team ultimately
seems.dwarfed by the power of the creators of Rama in Rendezvous
with Rama, stift there is wonder in, the scope of the vision and a
w . Seuse of hope in the mind of the reader becavse humanity has, if
. only for a moment or two, or in some small way against overpower-
mg furccs accomplished something and is capablc of doing so again
and again. Although not an organized system of beliefs or tales, -
science fietion as g substitute for modern my:th is 4 hymn of falth in
the power of Sunanity. >
Now this mythic quality of science fiction is not extrallterary .
. Mythic origins and characteristics have always been a literary * /|
consideration Frye defines scienee fiction as a type of literature in ’
relation to myth. ‘And as for science fietion as myth, this is w orthy of .
cunsulcratmn in evaluating a work of icience fiction as literature, in
assessing the fitness of its parts, bec¢ aul;e this is the type of work it is
As James Blish claims in the title of one of his articles, science fiction L
. is"atale that wags thegods.” -~ e
Reason seven for teaching science flctmn as lltcrature has to do
. with' the eriteria of fitness. Ascience hctl()n writer has a job ;hat may
' * be harder than that of most writers. All'writers create what dees not
: . eaist. A science fiction writer must ereate fand make believable an
maginary world, a world that often has absolutely nothing in con-
mon with the real world, and he or she must create this world within
a scientific reference. An educator who has any reticence about
teaching science fiction as literature must realize that good science
.o .. . fiction, science fietion that works, presents concise char’lctenzatmn
: and exact details, and blends its comp(mcnts so as-to make what
ofherwise s ould be dn unbelievable wotld believable to the reader.
. Many scwnce fiction works meet the criteria of fitness. - .
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Each work nf science fiction ‘must be judged individeally. It s
_harsh géneralizations about sciencefiction as a whole that have led
“to its literary eclipse. But since this report cannot evaluate all
, science fiction. it does seem appropn.lte to make some generaliza-
- tions—if only to offsct past harsh gencmlualmn

AR 'Stjle

Critics have labeled science fi f' ction “crudely written.” And; as in-
dicated eatlier, one can Imagine what these“critics are getting at.
The usual idea of science fiction style is that which is overwritten
and awk\'\'ardl\ phr:lsed such as these paragraphs from Frederick

* Brmvn s"Arena” (1943): ‘ .-

. x
®

[

He shuddered as e looked at the thing It was alien, utterly .1l|cu
‘hnrnbr\’, different from anything on Earth or any of the life forms
found on the other solaf planets Tustingtively, somehow, he knew its
‘mind was as alienas its body.

But he had to try. Ifit had vo telepathic po\\en atall, the attempt
was foredoomed to failure, yet he thought that it had such
powers . >

For a moment that seemed an eternity.-he had to stggle against
the mental wppact of that hatred, fight to clear his mind of it and

- drivg, nut the alien thoughts ta whieh he had given admittance by

. bmnkm;, dut Bisown tlmughts He wanted to retch.! .
¥
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n

“Also, the antiquated style of some science fiction, especially that of
the 1930%s, has often been enticized An example can be found in
the opening paragraph of H.P Lovecraft’s “The Shadow Out of
Time™ (1936 ' .
After twenty-twa vears of nightmare and terror, sasell only by a
desperate convictton of the mythical source of certain impressions, |1
am aewalhing to vouch for the truth ofthat whicli 1think [ found in
Western australia m the mght of July 17-18 1935, Thereis reason to
hope that my experience was wholly of’partly an hallacination—f{or

. which, deed, abundant causes existed. And vet. s realism was so

. hideans that Fsometimes find Impo ipossible * . .

Such wnting may be fouu(l offensive today on the grounds that it
seems pompous, archate, and gimmicks. And yvet, if one stays with

_ the Loveeraft story, for example, one finds a f.\scm.xtmg tale of the |

evchange of the budies vf-a professor of economics and a member of
the “Great Race™ of some age long past. This is not to say that «we
should éxcnse the sty bistic faults of science fiction. The criterion for
yudiing a work as literature is fitness, period. But does anantiquated
stile nevessanly cancel out an catire work? 1t is a fact that the hy-
p(-rl)olu sty le of Lovecraft's opening paragraph wasin keeping with
the style of the times and of the science fiction m.lg wzine for which
the story was written (\stounding), .‘lthou;\h the reader should not ©
erense an overwritten style, perhaps it ¢are be tolerated. Also, the
rather hysterical tone of the passage trom the Lovecraft story is fit-
ting for a persoun who has recently exchanged bodies with an alien.
Nor s all science fiction written in the florid style of Lov ceraft’s.
“Ihe Shadow Qut of Time.” John \an(lh.un s _The Midicich
Cuckoos (19571 has a simila suspense-gimmick l)ogmnul;.,. but the
stule s muzh sumpler. the soice of the narrator is reasoned, sophisti-
cated, and obviowsly kuow ledgeable about the events of the story .

Oue of the luchwst aceidents in mg wife's life is that she lappened

to marny 4 man Who was born on the 26th of September Bat for that,
2 we should buth of us undonbtedly have beew at hame i Midwich on
the meht of the 26th-27th. with consequences w luch, | have nev er

>

Robert Heinlew's lh\Y |rs“ofthc dCl\p()t (197 l)bcgum i short,
straghtforw ardly . descriptive entences which help set up an
unusual situation within a redlistic contemporary scene:

LY

“ . R “ s
At fisst Potipliar Breen did ot natice the girl swho was undressing,
. " She was standing at a bus step onh tgeafeet away  Hewas indoors
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but that' would not have kept hun from ﬂohci’ng. lie was seated ina
drugstore booth adjatent to the bus stop, there was nothing betw cen

‘Potiphar and the young lady but plate glass .m(l an oceaional
pedestrian !

Je ¥
In short, one should not make or accept generalizations afiout
he style of science fiction writing. The style will vary depending on
the author, the style of the times. and the dictates of the work itself.
Often, rather than being cnidely written, some science fiction’
sories are rich and varied -in expression. Mary S. Weinkauf has
pointed out tHat science fiction presents a pcrfect example for the
English classroom of such abstract concepts as verisimilitude.®
While a Hemingw ay can describe postwar Paris, a science fiction
vriter must use language to describe what has never been. Con-
equently, literary devices often used in science fiction are similes

wlirect comparisons) and metaphors *(implied comparisons),
/ Techuically, an entire science fction stor\ can be called a meta-

phor. Darko Suvin writes,

The .llivns—-ump-r.ms. wonsters or simph differing strangers—are
A mirror to han just us}iw differing country is a mirror for his world ®

Often a sequence or event becomes 2 metaphor. Jimmy Pak's
""Dragonfly”™ mechanistn in Clarke's Rendezvous with Rama' is
treated as a futunstic descendant of the bicycle. The young man's
exploration of the alien spaceship Rama on this “Dragonfly”
provides, then, interesting comparisons of future and present inven:
tions, ingenuity, strength, and sense of adventure. And, of course, in
its clescriptions, a science fiction stary will employ the more com-

<mon conceptions of similes and metaphors—as solitary figures of
spgech. This passage from Ray Bradbury's The Martiaw Chronicles
demonstrates uses of both smnlw and metaphors to describe a land
that d(ws not and coilldl not exist: .

.

it was_an eveping in summer upon the placid and temperate
planet Mars Up and down green wine canals, boats & delicate as
brenze flawers dnfted. In the long and endless dwellings that curved
like tranguil snakes across the hills, lovers lay"idly whispering in cool
mght beds The last children ran in torchlit aIIe\s, sold spiders in
their hards throwing out*films of web. Here or there a late supper wos
prepared w tables where lava bubbled:silvery and hushed. o the':
ampitheatres of 2 hundred towns on the night side of Mars the brovin
Martian peeple with gold coin ey es wereleisurely met to fix their at-
tention upon stages w here muslcmn made aserene music flow up like
blossom sccut on the still air.?
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Clmracl('ruaumr (znd Plot LT .

It.has bccnme common for writers and ermcs to toss off science
fiction as "a system of ideas™™ and, consequently, a geure in which
. -+ ideas are dominant over plot and character. The answer to such a
statement is, what is necessarily wrong with that? Satire, -for
example, is primarily concerned \utll ideas. It would not be satire if
it were not. Similarly, science fiction, since it.is h) definition framed
within a_scientific reference. is concerned with ““ideas.” This isnot in
itself a flaw. If, however, aparticular story spends.so much time with
© scientific concepts that the characters are weak and the, plot is
illogical, then that is'a flaw. But if the story is dominated by science
and concisely though quickly develops well-rounded characters and
a believable’ plot , if it is able to develop some balance of these three
elements within 'itself (again, the criterion jmu'% thcn there is
notlnn;, wrong. . ) PRI
Characterization in science fiction is often not ex esswolv
detailed. Take, for example, H.G. Wells” The Time Maghine (1895).
Most of the characters do not even have names. They are the Time
Traveler, the Medical Man, the Editor, the journahst. and the
Psythologist ‘But what is the advantage of giving the Time Traveler
a mame? The lack of a name helps build a m\sten(ms aura around
the man who can digquer time. Wells is characterizing these men "
by what' they do. And as far as their existence in the story goes,
. which involves sev eral debates about the possibility of time travel,
) N what they do 'lﬁects how they think; in other words, what thev dois
what they are. In Wells” The War of the W 'orlds (1898), we haw' it ’
again: characters named the Curate, the Philosopher, the
Artilleryman. And theg are characterized by what they do, how they
act, and what they talk zboutin the wake of destruction brought on
by the Martian invaders. A reason for this characterization by title
. . and.présent action is that in this time of chaos, as the world is being
destroyed, thisis all the frst-person narrator knows of these people.
- To take a more modern example, Captain Norton in Clarke's
' Rendescons with Rama is described simply as “cautious.”” But the:
L deiails pile®up: his resourcefulness, his concern for his men. Heis_
" well-informed: “as he boards the "Rama,” he-compares himself to-
the Egyptologist who first opened the tomb of Tutankhamen.
Norton has two Wives and dictates the same letter to both; yet he
spares them excessive details so that they will not worry. He once
. had a brief affair with his curgeon”C ommander Laura Ernst, but
forsakes the relationship as a triviality during the expedition.
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However, after the rendezy ous with Rama is py er, with allits cosmic
implications he drifts weightless aud aveary in Laura’s embrace. The
characterization of Captain Norton could have been quite standard,
but it becomes just complex enough to prove interesting-and valid.

Although plot structure in science fiction is often episodic,. the
jumbled, episodic quality of much science fiction is not necessarily
unintentional. Heinlein's Stranger in a Strange Land, Clarke's 2001:
A Space Odyssey and Childhood's End, Wells” The Time Machine
wof course, since 1t proceeds in leaps of millions of years into the.fu-
ture), and h}anv ()thcr.scwucc fiction Works ‘utilize the mastery of
time and space, prcsu“ﬁcd in the geure. Plots, then, .may take the
form of strings of selected episodes from the ;‘rcat cdrth-shapm&
events the loncs depict.

To put itssimply, to palm off all scieace Rction us someclnu@, in
which clm.r'lcgcnzalmu aud plot are weak because deas are
prominent is to do the genre an injpstige. = ™

Course Structure

-
.

S .

. There are several ways to organize a course on science fiction.
Among these approaches are a) historical development, b) majot
author, ¢} type, and d) selective. The followiiig course outlines-for
each of these methods are model g L,ludclmcs only. For other student
reading selectiohs, the teacher is referred to the various listiugs of
sciente R(.tmu works, mclu(luu. John R. Pleiffer's Fantasy aud
Science Fiction. A Critical Guide and Suzanne Millies Scignce Fic-
tion Primer for Teachers. The course outlines, generallyappropriate

" fur junior high through freshman college level, are deliberately not

based on a lecture-assignment format out of the beltef that since
science fiction is a genre so suitable for diseussion purposes there
should be a5 little “lecturing” as possible’ The outlmes primarily
contain reading and suggestions, for teaching aids. They are .
intended to be followed selectively depending on the timé available
tothe cl'lssroom group. The method of presentation, then, will vary
-Tor each grade level. The works have been selected on the basis of
their-literary quality and ‘exemplification of the sub- “genre, science
fiction S

a) lli\toricul Development Approach

lhc course will trace the literary a2velopment of science ﬁchou
from its early origins to the prcsent day. There will, of coursey be

_ -more time devoted to the works. of major autlwrs *thﬁn to ather

. -
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® g
writers, ‘but the course ditfeys from the major author approach__lg
that dev elopmenml wor's, asample of non-science fiction writers’
; evperimeutations in the torm, and shorter works from science fiction
; ‘ magazines uf the lhll‘ll(h and forties will be included as well.

.

/ o - [)l‘ FINITION Scence Fiction ’ o
' ) lucmn True Humru cI0AD ¢ *
Ben Jouson, News from the Nen World Discorered m the Moon, 1621
Cyrano de Bergerac, A Voyage to tlu' Moon, 1630 (in Masterpicces of
Science Fiction. ed S.un \lusl\o\\ﬁ/ AV csport Conn . Hypenon l’rtsc
1974 -
. M Wollstonecratt Shelley, T he Mortal lmmortal.” 1534, (in Mas-
terpreces of \m'nu'luuon) ' ' U

y

o, " Possible tc.u.hm;, ad (cufu \lellﬁ Voyage té llw Moon. a sllgnl film
. made w 1902; which t\plﬁts earh science fiction films just as the above
works tepify early science hctwn')

-

Jules \crnc \ Journey lo the Ccnlg’r of the Edrth, 1864 (B 1|tunorc Pcn-

« _ ¢ g, 1963, pan.t '
. v - Jules Verne, Tuenty 'Ihmmmlj l(‘a"uu Under the Sew. 1870 (New York.
3 . E P Duttonand Co, l‘):_. pap.}
. Robert Lows Stesenson, " The Strange Caw of Dr Jekyll and MrZtyde,” .
. . [856 i New York. \\'asInug.ton'S(pnrv Prcsi 1973, pap.} N
HG Wells, The Time \Iaclunc., 595 (with The War of the \\orl(h
Greénwich, Conne Eawcett! 1968, pap. j l .

TG Wells. “The Star,” 1897 \in Tomorrou: gnd Tomerrow, and Tomor-
rou. ed. l-'rauklklcrbe_r‘t and others, New York. Holt, Rinchart and Win-
" ston. Inc 1974, pap ¥

. L4
' L D % o .
L. [Fossible teaching aid. color film, “Plot i Seience Fiction,” University of .,
’ ' Kansas, 23 min.} . : - .
- ¢ Arthur Conan Dayle, * The Marcot Deep,” 1929 (in the Marcot Deep.

Derby, Gonn  Belmont Tower Books. pap »

Olaf Stapledon, Last and First Men. 1930 i Balunore. Penguin, 1971)

H P Lovecraft, ™Fhe Shadow Oyt of Time' 1936 4in The Colowr Out of
Space, New York. Lanccr 1963, p.lp L e

. .

' ‘e P(mlblc teaching awd culor film, Scwme Fiction. l‘)3‘i to Present,”
. . University of Kansas Issac Asimov lectures en the origin and dev clopment
of science fiction 23 min ¥ \ A

. . N
baac” Asimov, “Nightfall.” 1941 (in Tomorrow. and Tomorrou. and
Toniorrow? .. C Co o
. tredenck Brown, “Arena,” 1944 an Tomorrow, and Tomorrow, and
N . Tmnurmu } )

. o

N v -~
. 3 .

Pos\lhle teaching and feature f'l"n Destinatun Mouon, 1900 9l min, b, w,

" av.ulablc from $t Paul Films, 7050 Pinehurst, Dearborii, Mich | 48126, ()nc
. . . of the t.dl‘ll(\l and Iw\t suence fiction films of thé 50's, typrcal ofthe times. )
€ .
[N 2 . .’ - 7 X , s : -«
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£ L Methods of Teaching
' lsaac Moy, I’Ruhut 1930 (Greenwich, Conn - Faweetf 1970, pap.),
Ray Bradbury, “Zero Hour,” 1950 (in The Hhotrated Man., New York. .
Bamam l!)‘l pip) ’ .
, e Review “Science hctmn-jnlo\ Verne to R.n Bmdbur\ a slide-tape
package from the Center for Ham. s, Two Holland Avenue,
White Rlains, Neyn York, l{)b(B) DA ) :
Robert Heitléin, “The Year ofthe Jackpot.” 1970 an \whlmay_'_\gu L(I
Erederick Pohl, New. York Ballantine, 1970, pap ) .
. Robert Silverberg, “ After the Myths Went Home,” 1971 un ’lfmnortou.
and Tomorrow. and 'Ianrrmn ) & . . -
2
iPossible teaching aid color flwm, “New Duecnuns in Scxcncc Fiction,” -
L‘hi\'ctiw‘)f Kunsas Lecture by novelist H. Elhson on next clcmcnts in
scienee fiction novels "()mlnl s P ‘. X
Poul Anderson, “The Quet-n of \irand Dnrlxuess. IQJI tin Nebula Award N .
o Storiey™Seven, ed Lloyd Biggle, New York Harper and Row, 1973)
< Aithur C Clarke. Rendeztous uith Rafa (New York. Ballnnhne, 1973, )
pap Lt . .
. " ) ‘ . ) '\\4
) b) Major Authon Approach - T . . L
. Atter a bref“dhscussion of what science humn is, the course will center -
an major anthors of seience fiction and their work.
L
,- , ¢ DEFINITION. Science Fiction
- Summarny of dc\olopnxctt of science fiction to Verne :
",. * &" N " v N e .
t Jules Verne . r . !
]mmm;lolh( C nhuwf the Earth, 1864 .
"~ Teenty Thomand' T vu;,m s Under the Sca, 1570 « . .
HG Wells .+ : . .
= The Tume Machine, 1593, The War of the Worlds. ¥595 ((-ro(-n\nch, Conn..
Fawcett, 1968, pap ) . < ) . .
“The Star,” 1897 o L . .
The Inenible Man, 1597 (New<York Berkeley, pap '
Tiings To Come Screenplay in narrative form New York. Macmillan,
I(J}\)) ! . >
{Possible teaching aids: : N :
* film. "H.G. Wells, Man of Science.” Indiana A. V. Center, b, W, 30 nun
Blm, “Whoosh. An Outline of H.G. Wells,” Time-Life, b W, 33 min.)
-Olaf Stapledon N - : - : *
. laseand Fipt Men, 1930
: V-
y <+ baac Asimav .
“Nightfall,” 1941 : )
1. Robot. 1950 ) i
The Fonndutton Talogy. 19513 novels {New York, Avon, 1973, pap.)
. i c— 29
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CSCEENCEF FICTION AS Ll'l’l-’,“i\'l'l'l{l‘f,
h Rav F-adbury - : ‘

“Zerd Hour,”_1930 “ ‘ -

. Some critics go in the other direction toward minuteness. Suzanne
Mi. res divides science fiction into sych broad headings as “Man and

The Martan Chronicles, 1950 (New York Bantam, 1970, pap )
Fahrenheit 451, 1953 (New York:-Ballantine, 1972, pap.)

Arthur C* Clarke *

*The Sentinel” . . .

“The Nine Billion Names for God.” 1954 un Science Fiction Hall of Fame.
ed Robert Silverberg, New York. Avon, 1972, pap.)

Childhood’s End (New York- Balluntine, 1970, pap }

2001. A Space-Odyssey tNew York NAL. Sigaet, 1972, pap.)

(Possible teaching aid. 2001. A Space Odyssey. a teature film directed by

Stanley Kubrick from a screenplay by Clarke and Kubrick The flm,

partially dernved fronx.” The Sentinel.” was the basis for Charke's book of

the same name. and is 2 summation of much of Clarke's writings )

-

- %
hd ~
LN

Rurt Vonnegut X - .
The Sirens of Titan. 1960 (New York: Dell, 1971, pap }

Cat's Cradle. 1964 tNew York. Dell, 1970, pap ) » :
Slaughterhouse Fice, 1969 (New York “Dell. 1971, pap2) v , .
(Powsible teathing® aid. Vonnegut Space Fantasy—Between ‘Time and
Timbuktu, Public Broadcastng Service, 1972. Available from New Line
Cirema, 121 Univety Place. New York, New York, 10003)  +

¢) Approacleby Type .

In this approach, sciénee fiction will be taught by various types of
stories It has an advantage that the other methods do not have in
that Tt demonstrates to the student the many different kinds of
stories that can fall undér the definition science fiction. ‘ -3
- (.8 Lews divides science fiction into five sub-species: a) these
that leap a thousand y ears to find plots and passions they could have
found at home, b) “the fiction of engineers™ which is primarily
interested in space travel, c) scientific but speculative stories that
wonder. “what would life be like if . . . d) “eschatological science
ficign™ which gives an imaginary vehicle to specalations about the
ultimate destiny of ourspecies, and ¢f stoies about gods, ghouls,
ghosts, demons, fairies—for which plausibility is ngt essential.?

Science” and under that division lists the following subheadings: =
“The Control of Man's Mind;™ " [nventions That Backfire;,” ™ Con-
puters That Take Over,” “*Man and the Robot:” and “The Mad-
Seientist Syndrome.”" Donald Wollheim breaks science fiction into
the following simple list of groupings. a) imaginary voyages: b) fu-
ture prediction, ¢) remarkable inventions, and ¢) social satires."
Countless other divisions have beentried. - .

30 - ' _




F

Rohert\ Heinlein, " The Year of the Jackyo

Q

-

The f()llm\mg, list utilizes some of the types coined by Lewis,
"Millies and Wollheim and-is simple enough for a ¢l s sy Halfls.

imaginary voy ages
.alien bemz.,s - ‘
. vVinv enh_(ms or discoveries
;\visi(ms of the future )
\cio‘mif'c concepts (time, other dimensions, evolution)

Thig cour?e outline is suggested:
A DEFINITION: Seience Fiction '
9 DIS(‘L'SSI()\‘ AND DEFINITION *

‘The various types of seienee fiction

Type .»\-—lmaginan Yoy 'ag,c‘ .

Jules Vernd, ]ourm‘u to the Center of the Earth

_Arthur C Clarke, Rendezvous with Rama - .

sPossible teaching aids films, ,\ Inp to the \laon, 19()._, 2001. A 9}){160
Odyssey, 1968 .. .

I‘\ pe B—Alien Berngs £ o«

-

i‘rcdcnck Brm\n, TArena” o
Arthur C Clarke, Childhood's Pn(l .
LG, Wells, The War of the Worlds - -
John Wyadhdm, The Midwich Cackoos®New York, Walker & Co!, 1957)
Alat Dean Foster. Wit Friends Like These;” un the 1972 Aunual World's
Best Setence Fieton, Donald A Wollhen, ;(I\.:\j\\b(ﬂk. Daw Books,
1972y .
(Possible teaching wd feature flm. The Day The' Edrth Stood Slii[ 1951,
based on Harry Bates, “Fareweli to the Master ™ Avalable from Films In.
corporated. 425 North Michigan \ve, Chicago. . 60611, with branches in

Atlanta, Boston, Dallas, lollum(xl New York City. Portland, and Shokie,
i

« - e

Type C=Inventions or Discoveries -7

H G . Wells, The Inewible Man

Robett Louis Stevenson, *“"The Strange Gase of Dr_ Jekyll .m(l Mr. Hy de”

Mary Wollstonecralt Shelles, Frankenstem (New Y ark. Oxfard Cniversity
Press, 1971, papl

Daniel Kédes, “Flowers for Algernon™ un The Hugo Winpers, Vol I, kaac
Asimov, ed , Garden City. New York Doubleday .md Co., 1962) :

tPossible te: aching aid feature film.. Charley, 1968, based on * Flowers for

Algernon,” 103 mun Available from hlms luwrpomted )

Ty pe D~Visions of the Future-

Pierre Boulle, Planet of the Apes (\New Yory, > NAL, ‘ngncl l966 pap. )
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SCIFNCE FICTION AS LITERATURE

.Aldous Hmli» Brave New World (New York llarptr & Row, pap.)

’h‘ank Herbert. Dune New York. Ace, 1963, pap’ )

Anthony Burgess. .\.Clockuork Orange \New York Ballannno 1971, pag )
. Possible teachmy aid feature® film, Plangt of the Apes. 1968, from the
4 e Boulle nevel Available from Films Incorporated) ’

a
-

<7 Type E'-—Sciontiﬁc'(f” oricepts

CHG W jls The Tune Maehine -
Edwin A. Abbott, Flatlands iNew York, Dmer 1952) -

A kurt\onneun Sleug lee,rlrulm'hu( (New York. Dell, 1971, pap.) '
47 Sdcctiie : X .

. This method of teaching science fiction relxe> on thé use of
qualuu science fiction, science fiction worthy of the name litérature.

All works. selected should demohstrate fitness. It should be re-

‘ memhered. howeser, since this-is a course in science fiction, that all
works studied should conform to a definitio of science fietion and

¢ven prove exemplary of the sub-genre This method places great
responsibility on the selection skilly of the instructor A sug.,;,csted

outline full(m,s

. © DEFINITIC ience Fiction .
« . Dll'l\lmuwmmro ) ’ Y,

H.G Wells, " The Star” - )
H.C. Wells, The War of the W nrlds
Ray Bradbury, “"Zero Hour™
. Ray Bradbury, The Maritan Chronicles
A 1, Poul Anderson, “The Queen of Air and Darkness”™ 1 . .
Frank Herbert. Dune ) ’
Aldous Husley, Brave Neu World -
. Robert Silverberg. “After the Myths Went Home”
*  «Olaf Stapledaon, L ast and First Men - .
Walter M. Miller, " A Canticle for Leibowitz", .
Ursula K LeGuin, The'Left Hand of Darkness i

v
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- Four Examples ‘ e
) <. .
> In orderto provide exainples of how-science fiction can be taught
o as literature, four science fiction works .are analyed. three shor
- stories and one novel. The first story, ‘Zpro Hour.” is the most. ap-
propriate of the four for elementary grades and is analyzed accord-
ingly. The criteria for judgment in all cases is that of fitness. Each
analysis provndes poings . that sheuld be inclided in both the’
teacher’s own preparation and in the actual classroom discussion.
_+ Agoad place to begin in analyzing a story or novel as literature is’
«  the opening paragraph or section, which often deterrhines the
work’s structure, focus, plot and method of characterization. Ask
students to determine the voice (first person, third person, third
person omuiscient, descriptive. satirical). The voice is often.a unify-
ing and structuring elerient in a work. Encourage students td%ee if
_there are patterns in the language or in the themes. At¢ the
characters well-rounded? Is the action of the work IO}.,I(.‘:]F} Finally,
do all of the various elements blend? Does the work demonstrate
htness? Are there enough patterng.and .interrelations to make it a
consciousls wrought.entity andend in itself? .
N T : >

“Zero Hour”

Synopsis In the course of a dayeM ml\‘mns in am‘I dut telling her
mother, Mrs Morris. about anew game she dnd the other children
are ‘playing called*” Invasion.” Mink says the children are playing the
game with Drill. a being from another planet who is working only
utth the children of the earth because they are “impressionable.”
SZero Hour”™ Mink claims, 15 set for five o’clock. Mrs. Morris pays lit-
+ = tle attention to'Mink. At fite o’clock, soan after Mr. Motris comes®
home, there is an axplosion Mr. and Mrs Morris seek safety.i 4, the at-
tic, only to bc pursued. there by Mink who is followed by “1all blue
- shadows ™ . N

- -

The story begins. .

L : Oh, it was to be so jolly! What a game! Such excitement thc)
hadn't known in vears. The children catapulted this way and that
across the green lawns, shouting at’eachi other, holding hands Hying
in circles, climbing trees, laughing. .Overhead the rackets flew, and
the bectle cars whispered by on the streets, but the ghildren played
on. ‘euch fun, such trcnmlmm joy. such tumbling‘and hearty scream-

¢

‘ L . AR 3
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<

In this uponln;, paragraph., it is cstabllshed that the story is to be
about children The voice appropnately uses_ $hort, simple
sentences. reflecting the shouts and manner of the children. Itis not

- achild’s voice, though, as such constructions as ht,ar&y screaming’’
attest I[__n:._‘_n_(_lescnptwe voice that reflects the children’s joy.

The opening paragraph also establishes that the story is set inthe—
future the reference to rockets). Theré s also the early indication of
a difference between the naive, carefree world of the children and

 the busy. unheeding world of adults. This is continued in the second
paragraph where it is sdid Mrs. Morris “hardly saw” Mink when the
child entered looking for tools.. It is a major point of the'story that
Mrs. Morris could learn from Mink what is going on (as the reader
surely does)if she only- ‘listened to her daughter.

Although there is a voice frammg the story, a voice-using simple
Iau;,uago reflecting and blending with the language of the little girl
" Mink. “Zero Hour™ is told mostly in dialogue between Mrs. Mosris
and Mink. The use of dialogue is effective as it allows the reader to
gradually obtain information about the™ game™ and also because it
highdights Mrs Morris’ malnhtv to communicate wnth her child:

“Who's andm;, 1 what?” .
- “Martians uwadmg Earth, Well, not ex'actly Martians. They're—I
dnn t know. Fromup.” She pointed‘with her spoon. .
" And inside,” said Mom, touching Mink's feverish brow.
. \iml\ rebelled “You're Iaughmg‘ You’ll kill Drill'and euprybody "

‘ i “Ididn't mean to,” said Mom. ** Drill's a Martian?”
“No He's—well—may be from Jupiter or Saturn or Venus.
\m way, he's had a hard time.”’ R

“Limagine.” Mrs. Morris hid her mouth belund her hand
“They couldn’t figure a way to attack Earth.”

“We're impregnable, “said Mom inm ock seriousness.
““That's the word Drill used! Impreg—, That was the word, Mom.”

&

. [y

¢ . The g.,ro\\th of awareness of both the reader and, eventually, Mrs,

Morris ay to exactly what is happening, as can be gleaned from. the
dialogue, is a umfnng element of this story. Bit by bit the reader
hears of the'game " Invasion,” Mink using words outside of her vo- i
cabulary, Drill—a being from anotl{er planet whom the childeen are
trsing to help enteY from another (iimcnsmn Mink’s possession of a
Fo-yo that disappears, and an audlo visor call from Mrs. Morris’
friend Helen in New York'in \\'thh Helen claims that her children
_ are playing with Drill, as are children around the country.

The theme of a generation gap s also a unifying element. The

theme s constantly repeated as Mmk quotes Drill’s creed of dealing

34 P ' . ‘
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only w nth children I)ccause p.trenh know too much and are,
therefore, * ‘dangerous.” Dnll's methods suit the latent instincts of
the.children who shun “cry babies,” older children w ho make fun of
them, and grown-ups w ho do not understand them. Thie cliildren
are never portray ed s vicious, however, but merely as children who
- *do not realize they are destroying the world. The last line of the

- « story, Mink's greeting to her parunts as she opens the door \uth the

07 aliens behm({ her, is that ofachlld 'Peakaboo.” ,
“The story meets the definition of science fiction: it is a prose nar-
rative deahng with events that catinot happen at the present time

. couched within_scientific or at least pseudo-scientific concepts _

tother dlmensmns life on other planets or in other, (hm?nsans) It
displays fitness. lt is unified by the framing voice that reflects the
simple style of the children the Story is about, by the growth of
understandm;, of Mrs. Morris andthe readers of what is happening,

. and the theme of a generation gap @ Iack of understandmg between
- parents dud childzen) ] '

'
|

W %
N 1 eachmg Supgestions . L

. \ Y
. AN .

The story is especally suitable for the upper elgmenhry and
junior high schools as it is simple in style and content and deals with
. - something most children are.very aware of—the difference in under-

standing of children and adults. Here are some ideas for getting

students involved in the story:

- i
r

«® Discussion of the generation gap. its credibility as ex[.)’rcsscd in
the story, and its dangers in terms of the story Guide gues.
tious—Why didn’t Mrs Morris hsten? Why didu’t any of the mathers

. across the country listen? Do parents listen? Cun you point out
- passages m' the dialogue w hore Mrs Morris should have been listen-
T ) ing and wasn't? ;

"o A writfen parag,raph or short essay .lboug ‘what the tall blue

shadows look Iike as suggested in the story. (‘TTe students might even
. be asked to draw their idea of what the. aliens look like. This might
help'them conceptualize the story.) -

o Discussion and“or essay about the credibility of the scientific
aspeets of the story {audio-visor, etc.) Guide questions—What do the

new devices look like? How are they like equipment we have toda\" .

“How are they different? -

. o Discussion and. or essay abont the way Mink talks Guide ques-
tion—Do children really talk hike that? 'Uns niight be dovelope(l into
a dramatic activity with student performers that conld bé audiotaped.
B o [ . o
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““The Star”” by H. G Wells B

. Sunapsxs The story describes the effects of a star commg very close to
. colluImﬂ with the earth Much of the earthis destsoyed. But from the
pomt of view of Martun astrenomers:ittle damage 15 done consider-
wng the size of the star,  _+ .
. . ) < . Y
Thesstory begins in this way: N
It was op the first da\ of the new year that the announcement was
tnade, almost slmultgneouslv from tllrce obsuvatoms that the mo-

tion af the planet Neptune, the outermost of all*the planets that ,

. Wheel about the sun, had become very erratic. Ogilvy had already
called attention tqya suspected retardation in its velocity in
December Such a piece of news was scareely calculated to interpst a
world the greater portion of whose inhabitants were unaware’of the
«.ustulce of the planet Neptune. nor outside of the astronomlul
prafession did the subsequent discovery of a. famt remote speck of
light n the region J;)f the puturqu nlaniet cause any great excite-

2 mom . ’!

The shr appcars approprmtel\ and forbi Idingly enough on-the
first day of the new year Efforts at some pasjlng scientific credibility
..dr¢ apparent in the fact' that the sighting was confirmed by three
observatories at once, by reference to the “orbit o Neptune, and
reference to Ogilvy .as a noted authority. The third sentence

demvnstrates the approach of the story. focusing on the reaction of,

pegple and‘the earth in general to the star. At first, the interest in
the star is confined to scientists. But as the star becomes more and
more visible, the world takes notice. .

The voice of the narrator is third person ommscnent It prlmanlv
repdrts But that third sentence indicates that it is a kno“ledg,eahle
voice, it knows that most of the world couldn’t care less about stars
and plnnets. This voice is, thercfore able'to.perceive irony in asitua-
 tion: ) . . = .

By the second day it \\;qs clearly visible to any decent instrument,
as a speck with a barely sensible diameter, in the constellation Leo
near Rcuxlll;,&n a little while an apera glass conld attain it.

It is an omuiscient voice and detached from the action, thoughit,
occasionally adopts afi ironic tone, And it rcports on cverything.

_The voice describes different reactions to the. star, shifting from °

placp to placé. A weeping woman kneeling beside her dead son
“woniders why a star should matter to her. A schoolboy uses the star
as an example for studving " centrifugal and centripetal force.
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\ Lo ° Methods of Teaching .

* Dl erent people reattin dnﬂ'ercnt ways: , . . N
e
"In a South Africn cm a great man had married, and the streets )
. . were alight to welcome his return with Ius bade. “Even,the skies have
: lhunmated,” said the flatterer

Two lovers who see the star from a carfebrake whisper, *“That’s our
star.” and feel “comforted” by its brilliance
The master mathematiciansays to the star: ‘ ' 0

-

. “You may knll me . But Ivau hold you—and all the universe for
that matter—in the grip of this little Brain. Iwould not change that.” SN

He then proceeds to use the future destructlon of the earth as the
- b:ms for his lecture.
Juxtaposed against this shlftmg of scenes to get different reac-
. tions to the star iy the use of repetigion to indicate, still through the
s reaction of people, that'the staris continually getting closer: 1
“It is bnghter' cnied the people clustering in tlie streets. But in
_ the dim observatones the watchers held their breath and' peered at
one awther It i wearer,” they said. “Nearer!”
And voice after voice repedted, “It is nedrer,” and the clicking
telegraph took that up, and it trembled along telephone wires, and i in
a thousand cities- grimy cumposntorﬂn&ered the type. *1t is iearer.
Men writing in offices, struck with a strange realization, tung down
» their peas, men talking i a thousand places suddenly came upon a
grotesque possibility in these words, It is nearer. " . A\

A whole'pattern of repetition develops. The device of shlftmg
scenes is repeated as the proximity of the star causes havoc on the
earth. Different areas of the world are observed: Tidal waves hit the
coasts and plains of China. Japan, Java, and all the islands of East *

' Asia are-full of steam, sinoke and ashes from volcanoes. Storms and )
earthquakes spread'all down America. .

c The scientific explanation given by the Master Vla!hemancnn is -
not that the star will collide with earth but that the star was at-
tractegl to the planet Jupiters arbit, alters the course of that planet,
and passes wear the earth. - N

It might-be wondered about the omniscient voice how the person

. survived all this déstruction to-tell the story. Also. how could he or

she be so detached from such destruction? The answer is.given by

o the reference to the Martian astronomers. The narrator is of the fu-

ture, probably from another planet. At,first, the mention of Mar-

tians might be seen as a trick ending. But the identification of the .
narrator 4s a future being is in keeping with the omniscient,
. detached occasionally ironic voice of the story, and also provides an

i 3 . ) ) 37. Loy
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) g,\'planahon for the existence of this person. The omniscient voice *
« 7 - may even remind some readers of Spoz.k in "'Star Trek.” .

Characterization is brief but concise. The characters are not _

) named and are identified by their title or types: master mathema-

R . hcmn two lovers, a great man. But it is appropriate charactenzahon

’ coming from descriptions by a future being of past people and ,

events, seemingly observed from a great height. Also, tlie people are

. defined by their relation to the star: lovers who see it, a schoolboy
who studies it. a mathematician who understands what it is, a widow
who mourns her dead in its light. This is the basis for’ ﬁlléﬁ‘ being’

descfibed at all. The star itself is almost a character: its existence -’
and movement affects these. people; the master mathematicianeven

. feels enough rapport with the star to talk to it. Of these characters, .

~ ~ ‘the master mathematician is the most detailed. He exemplifies

© courage and pride in the ;rfxwu of the mind, all of which speaks well

of humanity. Again, we find in science fiction that even though the -

carth 1 all but destroyed, humanity. on the whole, bchavcs ad-

e lmmbl\ : - v ioe -\
: " As to the style, at first the voice merely reports what oceurs jn -
.7 N dcscnphve, sometimes complex; but always controlled and gram-
o . ‘matical sentences. But as the star appmachcs. the style refleets the

situation. Sentences become long and frantic, wlth no seuntence

o breaks, detailing pa\nckcd Hu,ht and destruction, repetitive, allitera-

N %H« tive, emphasizing “s,” *h,” and m” sounds to convey a sense of
speed and crowds:. @ [

[

U atal that wave came at last—ina blinding light .u\id with the I)rc\ath

- of a furnace, swift and terrible it come—a wall’ of water, ﬁfty fet
, " higl, voaring hungrily, upan the Iun;\cuasts of Asia, :mds“ept mlund’
. across the plams of China. For a space thestar, hotter now and Iar;,er
and brighter than the sun in its strength, showed” with pitiless.

. bnlliance the wide and populous country, tawns and villages with

. thetr pagodas and trees, roads, wide enltivated fields, millions af
B sleepless people staring m helpless terror at the incandescent sky;
and then, low aud growing, came the murmur of the flood. And thus

« it was with millions of men that aight—a flight nowhither, with limbs
heavy with heat and breath fierce and scant and the flood like a wall .

swift and white bchiml And theh death, . ,

“The Star” is a science fiction story. it concerns an incident of
the imagined future, with a being from some future date as narrator.
Scientific plausibility and scientific detail are evident. “The Star”
exhibuts fitness. Events are described and unified by an omniscient,

. detached. though at times ironic voice. The detached. omniscient
vaice dictates the structure of the story, which is composed of reac:
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Methods of Teaching.

tions around the world to the star. The voice e also dictates brief but
concise characterizations, asif glimpsed fleetingly by the narrator or

- people from another planet from a great height. There is a pattern

_of repetition in the story, not ouly of speech but. of devices (such as
Jthe shifting of scenes). The style follows the mood of the action: at
ﬁrst calmly reportive, then frantically descriptive as it cau;_,ht up in
the destruction. Even the surpnsc conclusnou which alludes to the
existence of Martians and other ahcu bcmgc is in kccpms., with the
detached omniscient voice. - .

-
. L3

Teaching Suggestions . .

PhotOgraphs and : |llustrahons of stars,. parhcularl) comets and
meteors (since these are the stars most likely to approach earth) can
be breught into class to give pictoral representation to the Wells
story. Stu,dcnts can be asked to consult an encyclopedia and other
sources for descriptions of stars. Also, Students can be assigned to
find in books and newspapers reactions, especially panicked ones, to
sightings of camets, or of UEO’s, and these can be compared to the
descriptions i mrq]e Wells story.. = _ -

Students might be asked'to write critiques comparing “The Star”
\Vltf another story ot film. Similar fictions about.the callision of

ather interplanetary bodlies with earth are E(lj,ar Allan Poe's “The*

Conversation of Eiros and Charmion™ (in the T reasury of Science
F(cnon Classus, New York: Hanover House, 1954) and Edwin
Balmer and Philip Whlie’s, When Worlds Collide (1932, Paperback
Library, 1978, pap.) A feature film was made of the latter in 1950.

"Reference can also be made to Arthur C. Clarke's Rendezvons with

Rama (1973) in which, foraw lnle the. umdenhﬂul space object is

" thought to be a eollapsed star on colhsmn course mth carth; in

chapter two of this book, a scientist even ' draws 2 comparison of this
éventwith the Wells story.
Wells was * primarily mtcrcsted in sthe reaction of people to

spectilative events. It would, therefore. be helpfu} to a class in con-

ceptualizing such events both in a general way and as they concern
Wells in particular, to dramatize or have draratized the Howard
Koch/Orson Welles radio adaptation of Wells” The War of The
Worlds tin Howard Koch's The Panic Broadeast, New York: Avon,
1971, pap.) A possible class project based on the radio treatrhent of
The War of the Warlds would. be a sindent dramatization of “The
Star” within the coutcxt of a TV news show. The story might be

updated for this, but the students should rceognize and know the

reasons for any changes they may make.
‘ 39
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*“The Queen of Air and Darkness™ -
by Poul Anderson -

1

Stwpsss Barbro Cullen’s child v kudnapped on the planet Rolaad,

Barbro consults a detectiee, Eric Sherrmford, and together they

wmesigate the possbility the boy was kiddnepped by Quilings or Old

Falk, very sumlar to faerie ereatuws of old earth lore Burbro is cap-

tured by the Ontlings, 15 rennsted with her son, and confronts the

. Queen of Air and Darkness who almost makes Barbro one of them.

o~ Shernnford resenes both Burbro and her son At the end of llu: story,
the Quthngs appear to hate been all-bui destroyed.

- -

lhmtor\ begins: - '

- . lhc last glow of the last sunset would linger almost until mid-

" water But there would be no more day. and the.northlands rejoiced.

Blossoms opened, flamboyance an firethofn trees, steekflowers rising

blue from the brok and rainplant that eloaked all hills, shy w lnt(-ncss

: of kns-me-uever down in the dales. Flitteries darted among thém on

‘ undescent wings, a crownbuck shook his horns and bugled. Between

) lionizons the sky deepened from purple o sable. Both moons were

> aloft, nearly fully;shiving frosty on leaves and molten on waters, The

shadows they made were blarred by an aurora, a great blowing cur-

tam of light actoss half heaven. Behind it the earliest stars had eomé
out’ : ‘ . .1

The opening paragraph is full of wonder in its description of a
sunset 1t is almost poetry in its use of alliteration and rhiythm, It

. carnies strange words emd presents an eerie, otherworldly at-
. " mosphere The first section of the story continues with the introclue:
tion of such characters as Mistherd, Shadow-of-a-Dream, Ayoch (a
pook) and the Quéen of Air and Darkness, a!l of whom confer over

. the kiduapped child. This short story is very close to pure fantasy in
its use of elfn creatures and magic. [tisa blcn(lmg of both pure fan-

) tasy and science fiction as-the earth legends of faerie creatures and

\ changelings are transferred to onterspace. The story is an admission

" of humans’ deep-rooted belief in legends and ather nonscwntlﬁc

conceptions. Barbro expresses this to Sherrinford:
Y )

Oh, [ suppose it's jost something left over from my outway,

_« cluldhood, but do yoa know, when I'm ander them U can’t think of

the stars as balls of gas, whose engrgies have been measared, whose

planets have been walked on by prosaic feet. No,they're small and

cold and magieal, oar lives are hound to them, after we die, they

whisper ta our graves” Barbro glaneed downward, “realize that's,
uunst.nse, '

»
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“ltis mterestm;:, to compare “The Queen of Air and Darkness”
with Tolkien's fantasy trilégy The Lord of the Rings which pre-
ceded the Anderson story. The similarities between the two works
include the creation of otherw orldly. bcmgs (Tolkien uses hobbits
and ents, Anderson pooks, nicors, and wraiths), the use of new lan-
guage and songs, and especially the reaction to the faerie worlds.
Both The Lord of the Rings and "“'The Quzen of Air 4nd Daskness”
exhibit admiration for thcsc faerie worlds, but both works cud with'
the worlds dying out because their time has come.

Anderson creates in asense, two other worlds; a future world, the
planet Roland where humanoid life has spread since “earth long ago |
sunk into alien concerns’ .~.mdthc faerie world of the Outlings. Itis

.better to say that it is one “other world™ for, since this is pre-

dominantly science fiction (everything is couched within a scientific
reference), what Auderson has done is create ascientific explanation
for these Outlings that have inhabited possibly the earth and now
Roland.

The planet Roland is well- documented. in scientific detail. Ro-
land’s sun is called Charlemagne (type F9, forty percent brighter

than Sol). It has two.moons: Oliver and Alde. It is a globe 9300 ki- -
‘lometers in diameter which rotates once in thirty -two hours; its sur-

face gravity is 0.42 x 980cm,'sec*: the sea. level pressure is slightly
above one Earth atmosphere. New technology and cancepts appear
as Barbro, cooks a meal on a “glower,” Sherrinford talks to the
sheriff on a “visiphone™ and estimates Barbro's age in both Rolandic
and Terrestrial years. But the scientific details extendéven to the
provision of a scientific explanation for the Outlings: they are ab-
origines, territorial in nature; they hide both'because they are cau-
tious of humans and because they are a species used to little direct
sunlight and thérefore avoid the sun; they possess mental, gifts
mcluduu, the ability to read minds and generate hallucinations;
they steal human ehildren partly to conform to their pattern of

_inspiring fear and partly in order to study and experiment on

members of the human species. All of this provides a rational expla-
natian for earth tales of faeries and little-people (such as the Trish
faerie tales, of the $hi or the Dutéh’ghosts in Washington Trving's
“Rip Van Winkle",) who could cloud men’s minds with illusious and
‘make them forget their past lives.

And so, “*The Queen of Air and Darkuess”contains pure fantasy
clements; it belongs to the sub-genre science fiction. But in addi-
tion. it has an overall structure of a ddtective story. The heroine
comes to.a detectne and asks him to find her mlssmg, child. There _

pon g
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b .. . ‘are questions—who stole the child, and how? are theré Out-
lings®—clues pile tip, the;heroine js cagtured and is' rescued by the

K . . detective, his guns blazing.. e R

. Inaddition to the organizing structure of the detective story,the , e |
“story is umfied by the continued use of the theme of illusion vergus:

reality. The story is composed' of. sequedices which alternate -

. bistween the “real” world of Batbro and -Sherrinford. and the
* “faerie” world of the Outlings. The.nakedness and abandon of the
Outlings in the apening sequences is contrasted with the reparted L
. troubled times that have beset human life ‘apd the unease with
’ * which some of the humans act. Barbro is capturéd by the Qutlings

: \\hen she follows the illusion of her son Jimmy. She is carried bya. . .
Smn who speaks in the voice of her dead husband; she also sees the

- dmg named Sambo that she had when she was a girl. But her ""hus;

o - band” grows weak ‘and is led away by a hogded figire; the dog.*.
vanishes. Sherrinford gets the cooperation of the young,. changeling .
Mistherd by turmng off the “mind-shield” as the Ou},lmgs dp-
proach thenturning it byck on so that Mistherd can see them as
they really are. Anderson has coralled pure fantasy and science fic-
tior into one story not just as a stunt but to highlight the theme of
lllusnog versus rcaht\ Barbro admits,a desire to believe that stars
whisper to our graves after we die. Humans capt-.red by Outlings

) seem to succumb, readily to. the charms of their existence. Chief

o Cunstable Dawson avoids the questlon of Qutling& \Ylllla.m Irons
“'_..t. his family. who live farther out, sing the songs of the Outlings.

. Fhere is a strong indication that the world has become too techhical
¢ and mcchamcal and_ that humans inwardly clmg'to abeligf in theze

magic creatures who romp naked thmug,h fieldsand for whom noth-

ing i dull or ordinary. In the “Arvid Song™ that the' family of

. \\ﬂllam lrons sings. the Queen of Air and.Darkness says to thé

ranger Arvid who has refused her. o R

[y -

.

-y

”

o, In work and play and friendship . R ot
gt " Youb grief will strikeyqu durab «* " ) . .
s "~ For thinking what youare—and— . . .

> What )nu lmg,ht have become. AR '
- . . e * . . * * 6

But in the éud; mmw Outlings ‘are lullc.d by Sherrinford's guns The
Outlings dishand, soen to become absorbed intv’ humanity The
. * Queen of Air and Darkness, is dead and Ayoch the pook dings a

" tributeto her bef.orc_lu. flies away:
IO b .




[N

~ Out-of Ilcr Brc,,xat

A blossomaseended.
The summer burfied it. ,
The sony is ended. - . .

.- .

’Shernnfurd adopts the common-sense attitude that it bad to be
doiie But the song claims that “a” blossom Mscended™ and was
_burned Realitymust prevail Dreams must fade.
The characterizations are serviceable if not, well-rounded. Barbro
is a ty pical lady -in-distress with clearly delineated physical clmrat-
teristics wshe is a big woman of thirty, broad-shonldered, Ioug;le,g,-
ged, full- breasted, supple of stride} She is 4 w oman of science w lio
instinctis ely bche\cs in the unbelievable. Sherrinford has more to
do and say. it'is he who solves the mysters. He cousiders hiinself a
follower in the archetype of the rational detective—Sherlock
Holmes. At the end, we are led to believe that a romantic relation-
.ship has :leveloped between these two lonely people. But even the
characterization of Sherrifford is somewhat diminislied as' he js_
made to reseue Barbroin his camper bus equipped.with a guu turret.
Far more interesting, both because they are the key to the mystery
andd because of the uniqueness of f'mhm, such ereatures in a science
fictton tale, are the Outlings. Mistherd, the young boy changeling
who heconies Sherrinford’s guide, Shadow -of-a- Dream, Mistherd's
female companion, Ayodh the pook (with long, clawfootedlegs, a
halt-hunvan face, and a body eovered with feathers) who kidnaps
the Cullen boy, Mur;,arcl the wraith (telepathic), Nagrim the nicor
Jgze and four armed), and the Queen of Air and Q.lrklltss who
stands alone in her_nakeduesst But even these ereatures, althoagli
generally anfamiliur to the reader, elaim theie believability not from
their existence m the story but from their relation to carth-hased
ledends. But just as Anderson has connected his blending of science
fiction and pare funtasy to the themes of illusjon versus reality, so .
thus reliance on archct\pux is made toseem purposeful in a spcvch-
bv Sherrinford that expounds that archetypes (his resemblange o
“Sherlock Homes, the Outlings’ resemblance to earth |q,,cnds) run
“threugh all history — »
*The Queen of A and Darkness™ is a science fiction story—it
concerns events and ideas not possll)lc in daily life that are fhmcd
within a seientific reference. Itis conceirable that there can be qml)h
bling over some points The characterization of the “human
characters is generally rather standard. Anderson’s use of carth
legends heeomes very Literal w hen he names_the plant * Roland
4
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" the moons **Olis#r,” and ““Alde " and the sun “Charlemagne.” Fi-

- nally, it is periaps » tnbute to the point of the story—that belief in
N such things as myths and legends persists even in scientific
ages—that the reader is disappointed by Sherrinford’s final explana-

tion of the Ouibags. Sherrinford tends to the rationale that the Out-

lings are not th.+ "faerie” creatures from earth but are inhabitants of

the planet Roland who adopted this guise knowing that humans

of the story that the Outlmgs are definitely identified as not faerie
R creatures, but this explanation seems alittle forced, especially as the
Outlings act like faerie creatures even when mortals are not around.
The story. blends science fiction and pure fantasy; it is‘unified by a
detective story structure and by the theme of illusian versus reality
that complements the pure fantasy /science ﬁchon nature of the
oo e storv - - .
\ . . . a

leaclunu Suggestions

w

btudents can be asked to trace hterarv.,mtec«.dents of Anderson’s
faerie creatures. Additional reading assignments to give the students
an idea of the faerie worlds Anderson.is incorporating into his
science fiction talé might include James Stephens” The Crock of
A Cold (1912, N.Y.. Collier. 1967, pap.)and selections from Tolkien's
The Hoblnt (1939, N.Y.: Ballantine, 1967, pap.) Further com-
. parisons with other literature are possible, for instance the com-
' parison of the Arvid song sung by the William Irons family with
Johr Keats’ *'La Belle Dame Sans Merci.” Reference can also be
made to A. E. Housman's three stanza poem ** Her Strong’Enchant-
ments Failing” which contains the following lines:

£

The Queen of air and darksess
< . Begins toshrill and cry, R ‘
'O Young man, O myslayer, . . ' .
To- “Iorrow you shall die.’

.

ings from other fiction that combine®elements of Various genres with
science fiction. Anderson lumseTf has attempted similar combina-
" tions before. His “The Martian Crown Jewels” (in Great Science'
Fiction Stories, Dell, 1964) again uses a detective story framework
for a science fiction story. There is even another character whoisa
futyristic embodiment of Sherlock Holmes, this time he is a noted
Martian detective. The television series Star Trek féatured stories

¢ .
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Other assignments can include students ﬁndm;, or selecting read-_
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It might be interesting to undertake activitics mvolvmg the lan-

guage of “The Queen of Air and Darkness.” Tolkien in The Lord of

the Rings provided pronunciation keys and a glossary for languages
he comed There is not as much lang‘uag,e invention in " The Queen
of Air and Darkness’ as in Tolkien. But the students could develop
etymologies for comed wérds and place names in the story, both
words sed in the faerie world of the story and words from the
futuristic world. Extensive vocabularies mxght be constructed, lead-
.ing to the formulation of dictionaries. , '

Childhood’s End by Arthur C. Clarke

. e EAJ
Synopsis. In 1975, the Qcerlords from another planet take over the
carth and bring it to perfect, though stenle, order. At first, they do
notshow themselves. But after fifty years. the earths allowed to sec
Karellen, Supervisor for Earth—he has horns, wings, a batbed tail. In
short, he s the image ‘of the devil. Evéntually, it decelops that the
Ocerlords are acting for “the Overmind™ and their mission is to take
away and.watch nter certamn earth children who have developed mto
" supenor beings The children are part of the Ocvermind’s ultimate

plan It is through them that human life continues. But humanity asa .

whole dies ont and the earth s destroyed tn vrder to provide energy
Jor the children’s deparlmg ﬂtghl to join the Otermind.

The novel begins with a prolog,ue in which the Russians and
Americans are about to launch rockets to the moon only to be
stopped by the arrival of the Overlords. The novel is divided into
three topical divisions. a) Earth and the Overlords; b) The Golden
Age, and ¢) The Last Gerneration. The novel is episodic in structure
but is unified by the following principle. the continual development
of understanding of the nature and mission of the Overlords. The

Sfirst section, therefore, traces the relationship between Stormgren,

the Secretary-General of the United Nations, and Karellen, includ-
ing the kidnapping of Stormgren by anti-Overlord factions and
Stormgren’s attempt to get a glimpse of Karellen's face. The second
section details the first appearance of the Overlords to the world,
the peaking of the “Golden Age™ on earth, and the plan of Jan to

get to the Overlord planet. The final section describes the discovery

of George and Jean Greggson that their two children are “'chosen,”

the revelation of the mission of the Overlords, Jan's explorz’lti(')n of
. : i
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earthling. : - X
The topigal, episodic structure is, therefore, unified by-the
development of understanding of both the+«eader and earthlings in
the novel of the nature of the Overlords. The scope‘éf time is vast,
~ but a patternt of human behavior emerges even though the charac-
terizations aré not detailed. Stormgren, George, Jean, Jan, Duval
(the scientist who helps Stormgren see Karellen), Sullivan (the
scientist who helps Jan get to the planet of the Overlords)—in short
those characters who are given any appreciable space—all display a
quest for knowledge. and understandinggof their situation. Duval
wnd Sullivan in particular are portrayed as competent but ~“little”
_people who have never made it in.a big way. It is somehow appro-

.

dinary men and women—ate thg ones who play important roles.
They are distinguished by a belief in the rational, a desire to know
and act, and fnally, by resigned acceptance. Stormgren:knows that
« he will never.see the Overlords: George, the writer, knaws that-hu-
manity has Ints its human future. Jean‘knows that she will never see
her children again-and Jan knows that he will not survive long as
the last man on earth. Even though the eartly is destroyed and hu-
P manity is no more, the novelis not pessimistic. There is a plan to the

plan, _But_the humans. portrayed are-notable, and something of the

" Creation, in the earth ghildren. ‘
- : The dominant and the most impressive character of the novel is
Karellen, At first he is a mysterious voic¢ who, playfully calls
+ Stormgren “Rikki" and who evidently knows everything that hap-
pens on earth. But he isthe one character who is present throughout
the. novel and therefore the one able to develop most fully. As the
. ngvel progresies, it becomes apparent that Karellen and all the
.~ Overlords are not ornnipotent, but rather, eunuchs in the evolution

senses that behind Karellen's wit and aloofness is someone who
wishes to be involved but can only watch—the children, the earth,
seemingly now in perfect order, heading for inevitable destruction.
When the mission is over, and the earth is gone, Karellen, who has
watchel it all with surface detachment, evidences regret and pity.

, He, liki- the vther chardcters in the novel, is ultimately a “little
T 46 A e
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universe; human beings just-happen to play a very small part in that’

the Overlord’s planet, and his return to earth as the sole surviving,
. <

of the universe, fit only to serve and not to initiate action. One °

»

[y

Ppriate that in a novel which is basically an overview of -the last ™ -
. ' hundred years of earth, these individuals—not superheroes but or-

\

« nature of humanity, continues,_working toward the perfection of .

-
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person in the v7st scope and' plai” of the universe. But he too
‘behaves with dxgmty and resigned aceeptance,

Rarellen appears in the image of the devil. This is one of the
many Judeo-Christian images that occur throughout the- novel. jan
- hiding in the stuffed whale bound fof the planet ofthe Overiords
evokes che Bible story of Jonah. Jeff, the son of George and Jean, is
saved from a tidal-wave by a mysterious voice—like the voice.that
called Abraham and Noali. .The earth children, who fly to the Over-
mind, recall the statement of Christ, " ‘Let the children come to me
and do not hinder them. It is to just such as these that the kingdom
of God belongs.” The chosen children first exhibit their uniqueness
by their recurrent dreams; dreams are a typical means of communi-
catior between God and man in the Bible. And finally, the Over-

" mind itself is surely some form of Godhiead. There is also a _pattern

~and repetition of motifs: ascent (the planned rocket shots of the
novel’s prologue, Jan's trip to the Overlord's planet, the children’s

" flight at ‘the end) and descent (Stormgren's prison in the under-

ground cave, Stormgren’s visit.to Duval underground, Jan's descent

:L,_- into the belly of a whale).

The voice of the novel is third person omniscient. At first it limits
itself to descriptions of humanity's reactions to the Overlords But
since the Overlords are introduced to the reader as characters in
- Seetion Two, several conversatipns between Overlords are de-
scribed in stCthl-o Two and Three. This omniscient voice adopts a
somewhat eléglac tone appropnatelv enough, toward the end of the
novel as the éhrth is destroyed. 2

There are flaws in the novel. The fact that Clarke has chosen a
structure that is episodic and contralléd by topica! rather than
strictly chronological -or character divisions engenders a novel that
some readers might wish were tighter. In such aStructure, many of
the characters (Stormgren’s kidnappers, Rupert Boyce and his wifc)

.are one-dimensional. The two characters in the prologue, Reinhold'

and Schneider, never appear again. In fact, the first section of the

novel, which in most cases is the source of much mformahon about

the plot, voice, anf! structure, is not crucial to the development of
the.narrative or style. Finally, while the use of the characteristics:of
the devil for the Overlords is clever, the explanation for this ap-

pearance given by Karellen at the end is unconvinging:. the

Ovetlords had never came to earth before, but the image of the

dgvil was humanity’s “future memory” of its fumous en,counter with

the Overlords. ) .

»
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. Childhood's End may seem to some readers a flawed novel, but it

vdoes exhibit: filness. 1t.is unified by the continued development of

. understanding of the Overlords, by the character of Karellen, by a

P pattern of characterization, and by a pattern of images, soriie of
.+ them religious. . L

- Teaching Suggestions ’

. ~ ASince this novel involves beings from another planet, teaching
aids will-largely be_lipited to fictional occuirences. A major feature
of Chsldhood's End is 2 modern conception of the devil. A possible

“student assignment is the tracing of past portraits of the devil, espe-
cially_ those that place him in modern (nonbiblical ) times; and corh-
-~ paring these portraits with that in Childhood's End. Some examples
are Christophier Marlowe’s play The Tragicdl History of Doctor
Faustus, Stephen Vincent Benet's The Devil and Daniel Webster
. - - {play.and-story}; and IraLevins Rosemary’s Baby. ‘
~ A drama.suitable for class performance that also posits the inva-
: sion ,of earth by superintelligent beings is Gore_Vidal's Visit to a
Small Planct tin Visit to a Small Planet and Other Television Plays,
ed. Gore Vidal, Little, Brown, 1957). It exists as a TV drama runping
around an hour and as a full-length play, Although it was also'made
into a feature film in 1960 starring Jerry Lewis, the only elements
the Glm has in common with the Vidal original*are the title, the
basic situation, and four lines of seript.

s
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Drama

harller in this report, the theoretical dlfﬁculhes with science fic-

tien drama were examined. Following the lead of Tolkien’s “On
Fairy Stories,” it was noted that the scientific vensvmlhtude
necessary for science fiction might be difficult to attain with the illut
'sionary atmospherc of the theater. Also, there are relatively, few

- such plays towse in judging whether or not science fiction drama is
- possible. Below is a list of some attempts at sciencé fiction'drama.
< All of these dramas are open to criticism a legitimate science fic-
tion. Shaw's Back to Methuselak, while it has a scieiice fiction
premise and has been influential in science fiction history, is only
superficially scientific gnd proves fanciful in its execution, beginning

in the Garden of Eden and ending with a dream epilogue. Capek s
R.UR.in addition to bemg,somewhat stiff as drama by contempo’

xary standards, is Taught in the depths of German romanticism.

l"arp has affinities with the comic strip, and Visit to a Smal{ Planet
ends.as an intellectual joke. Even Isaac Asimov’s “The Last Ques-

.+ tion” has to cheat on the scientific explanations. When all energy

v -' tr:msfer has stopped, a computer continues trying to find a solution.

< order for the computer to function.in the absence of energy,
_Asimov has had to draw a m)stncal distinction between matter
energy and mind energy which can be conserved. Cs
N : ' ' y 49 -
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. ©/
. I spite of this, all these dramas are suitable as supportive ma- ;
terial for classroom activities. They can stimulate class ‘interest. )
They can provide visual as well-as Written examples of treatments of
_science fiction themes. They are especially helpful in demonstrati}\g,
- humati reactions to science fiction situations. - /
Although there are not many attempts at science fiétion drama,

. there are some additional one-act plays' that are suitable for

" classroom use Students, should be encouraged to seck examples of
: this form in performing-arﬁts periodicals and books.

) Back to Methuselah by George Bernard. Shaw. 1922° Complete

- Plays with Prefaces Vol. 11, Dodd, Mead, and Co., 1963. Also Pen-

guin paperback. _ .
“Play cycle composed of five plays. “In the Beginhing,” Part One,

+ s a retelling of the story of Adam and Eve. \\:} o learn from the
Serpent the secret of the Life Force. Part Two, " The Gospel of the
Brothers Barnabas,” shows the redisqovery'of/r e secret of prolong-

* ing one’s life. In Pa.t Three, *“ The Thing Happens,” set in the year
2170, two individuals from Part Two have survived by unconsciously
willing it In Part Four, “The Tragedy oftthe Elderly:Gentleman,” - -
the world in3000 A.D. is divided into longlivers and shortlivers. Part
'Five, “As Far As Thought Can Reach./'/ is set in 31,920. Life is once
again limitless, as it was in the Garden of Eden. Very long and
seldom produced, the cvcle still demonstratés the wonder and vi-

> sion typical of science fiction. Pafts Three and Five are the most |

skillfully written for dramatic p Zposes. and both provide portraits "
) of the future. These parts and gther excerpts from the play cycle are !
! suitable for class presentatioﬁ/o'r reading aloud. -
The Last Question by l;éac Asimov. Written 1966. Produced at 1
the Vanderbilt Planetarium, -Long Island, New York; Aug.-Sept.
Entropy, a Term coined by the mathematician Clausius about a
century ago, is a stat;éin which all ma!ttex" is at uniform temperature,

" and therefore noéx}ergx»transfer is p().)sible. The last question, “Can »

entropy be revers¢d?” is posed to a computer several times in the

. course of the ‘pl,a/y. When entropy is reached, the computer keeps

working to answer the last qﬁestiox;. “The play runs about an hour.

. -
-« R.UR. by K)seph and Karel Capek. 1921, Often anthologized.

_ A scientist who tries to make robots more humanoid causes them

* to revolt 4nd destroy humankind: In the.end the robots have be-

aw -
come very: huran after all. C ) >
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Vit to a Small Planet by Gore Vidal. TV drama 1955 (Visit toa
Small Plapet and Other TV Plays, Gore )’ndal'uul Little, Brown, . |
1957, pap.). Broadway production 1957. The TV version is more .

- readily available and probabl\ more suitable for class use since it )
runs about an hour  The play versionris overextgnded for the rela- |
'mvel\ sumpleprenuse R |

“The earth is taken over by a telepathic and seemingly, all-power- | N

ful visitor from another planet who comes dressed in a Civil War ’ ‘
. upiform, having osershot the time in which he wanted to arrive: He

is about to drive the earth into a third world war when he is re- |
\cl'umed by another interplanetary wsntor and labeled an infant ¥ who '
has escaped from’his nursery. v, '\\ .

Warp by Stuart Gordon and Bury §t. Edmund. A tnlo{,,y First
presented at the Organic Theatre in Chicago. Broadway perfor- -
~ mance at Ainbassador Theater. 1973 performanu, in Washington, '
D.C Not yet published. ) L ’
. This Buck- -Rogersish excursion is divided into three parts which :
' . can be pcrformcd as a.whole or separately: “My Butterfly, My ot
' | ‘Body™: “Slither Lust”; and.""To Die . . . Alive.” :
. . . , . * LI
Films ‘ '
Science fiction filins are an object of study in themselves. (See*
Ralph.Antelio, Hal in the Classroom. Science Fiction Films, Cincin-
nati, Ohio: Plaum, Standard, 1974.) Studying Slm scripts as litera- N
ture is diffichlt because a scriptis only ablueprint for the final visual,
as well as audio, effect of a film. Science fiction films do, however, ”
have an advantage over drama in that special effects. in theory at
least, help achieve scientific verisimilitude. And science fiction fea-
. ture filins can be used in a litéra¥i¥lassroom either because they
are adaptations of specific works or because they are original film
scripts that illustrate the outlook and methodology. of science W
tion, . :
The Time ‘\lachuw (1960) is a good example of a film Adaptahon
of a science fiction novel suitable for a literature class. While the
lm simplifies the Wellsian ideology and the plot, with the aid of
George Pal's special effects it provides visual descriptions of the fu- o
ture that even surpass the effects achieved in Wells' prose. A device
used in the film to illustrate thé Time Traveler's advancing through
time is a store mannequin across the street. As the Time Traveler
presses the lever gently, the mannequin’s clothes are changed in
seconds by “fast-moving store employgea. As the TimegTraveler

- * Al
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e
continues pressing the lever forward, the ‘mannequin models in
quick succession the clotheg styles of two generations—an instant
fashion show of popular tastes. - N
An example of an original screenplay.is Things To Come (1936) ’
'* by H.'G. Wells. With a time span of over one hundred years, the
film traces the future history of the world from world war-(the film is
alarmigly exact in its prophecy of World War l)to a returnto feu-
dalism to utopian society th space flight. A film of imaginative
design and at times poetic writing, the film is the epitome of scitnce
fiction film making. It is-appropriate fora literature class in science
fiction, especially a class in which Wells’ writing is studied.
< . Reference has already been nade in this report to the use of some <.
filins in. teaching science fiction as literature. Below is an annotated .
" list of film adaptations of°science. fiction works. Distributors’ names
and addresses have been provided whenever.available.

TTe teacher should be aware of two built-in problems with show-
ing feature flns in a literature classroom. One, the films are not
intended to be treated as content for a course in film study but
rather as supportive material for 3 literature-course. Two, teachers
and students both should keep in mind that film adaptation of _
sciepce fiction works or any literature for that matter are just
that—adaptations. Some films merely streamline the originals,”
utilizing advantages that film has over prose. Some films-completely
change the original, as does Byron Haskin's adaptation of Wells' ©
The War of the. Worlds which updates the novel to modern day
Southern California and takes from the Wells' original the title, the
premise, and the flm’s beginning and end. The teacher must dectde
if a film adaptation radically different from the original is useful or
detrimental to his or her teaching a specific work. Often literature
classes can compare general differences between the film and the
written work. For example, in the filtn version of Pierre Boulle’s The

. Planet of the Apes, the scenarists, Rod Serling and Michael Wilson,
omitted many of the hero’s experiences as detailed in the novel, em
phasized action seqisences such as the hunt thereby giving the filin
pace, and transpofed the hero’s realizatioii that thexape planet is
earth in the futire—a minor climax in the book—to the end of the

PN film where it becomes the major climax. However, such changes,
#.  « “andthe emphasis on action in the film dilute the Swiftian satire that
L7+ "% s seemed to be the novel's main purpose. [ film adaptations of litera- -
i ture, some things secii improved, but other things may be lost in
_the process. ‘

b
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List oj Film *\duptattona of Science Fiction Works

w
\ndronu‘du .Stram 1971. Director. Robert, ‘Wise Based on Michael .
Cnchton's book. Cast. Arthur Hill, D'l\'ld,\VJ} ne, Kate Reid. Available
from Unnversal 16, 221 Park Avenue, 8. New York. New York 10003. lBl
. .

A deadly bactena s brought back to earth from space A team of re-
search scientists work 1 an underground lab to try. to identify the bacteriy
and defeat it. The film attempts to recapture the chuical scientific detail of
the onginal wia a low-key realistic approach. Without the narrative of the
novel, the plot 1s rather ssmnle and unnteresting and the approach to the
film makes. the whole thing very dull thuug,h the filn is well cuough
producvd

&

The Day of the Triffids Great Bntaln 1963. l) Steve Schely. Sereenplay:
Plulip Yordan, based] va the novel by John Wyndham. Cast Howard Keel,
Nicole M.mrcy.‘_la‘nct Scott, Kieron Moore. Available from Hurlock-Cine-
World. 13 Areadia Rd., Oldl Greenwich, Ct. 06870. 94 min.

A shower of metears blinds its viewers and mutates extraterrestial plants
into carnivorous giants Stidlio sets with emphasis on shock c(fccts. but a
fmthful .ulnptntmn of Wyndham novel.,

Ihe Day the Earth Steod Still. l!))l. D+ Robert Wise. Se. Edmmnd EH.
North, b-o “Farewell to the Master” by Harry Bates. Cast: Michael Ren-
me. Pitricia Neal, Hugh Marlowe, Sam Jaffe. Available from Fitms Incor-
(A

. porated, 4420 Oakton St., Stokie, . 60076. 92 min,

Humun-like fignre and robot arrive in flying saucer and exhibit great
powers The humanoid 1s killed but brought back to life by the robot.
Adaptation of Bates' story changes plot ling (in original the robot turned
out-to be the master ), cmph.xsucﬁ Chnist-parallel and world peace message
Very good production. One of the best of the 1950's science fiction §lms

Fahrenfieit 451 Great Britain, France 1966: D: Frangois Truffaut. Sc:
Frangois Truffaut, Jean Louis Richard, b0 novel by Ray Bradbury Avail-
able from Swank Motion Pictures, 201 S. Jefferson Ave . St. Louis, "Mo.
63166 I'12 nun Cast Oscar Werner, Julie Chmtw Cyril Cusak, Anton
Ditfrng

Fathful, well produced version of Bradbury's novel, but v('rv slow,
harmed by casting Juhe Christie in double role of hero's wife and mistress

ke Mvn on the Maon. Great Britain. 1964 D. Nathas Juran Se. Nigel* |
Kueale, Jan Reed, b, o novel by H. G W‘clls Cast Edward ju(l(l. Martha,
Hyer, Lionel Jeffries.

Adapted with the help of scwncc ﬁchou scenarist Kneale, this ver smn,of
the Wells' novel'tacks on a madern prologue and epilogue of the ast trénauts
tinding an ancient Brtish flag on the moou, then goes into a flashbatk of the

53
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flight of three Victoruns there Caphma Wells' irony and honor. Ex-
celtlent, N

The Incredible Shnnking Man 1957 D. Jack :\rn'old‘ Sc. Richard Math-

. esom, fram fus novel Cast Grant Williams, Randy Stuart, April Kent. 81

' min T . .
Matheson's adaptation of s own novel is workmanlike, but en_the

N whole st 1s arather sumplistic and didactic trick film of W'man who breathes a
.o v msterious vapor and shrinks to a few inched ligh. Filled with the nsual’

shock effgets for such a filim. wan is chased by a eat, kills a spxdcr ctck .

Lhe Incwible Man 1933, D James Whale. Se. R.C. Sllcrnﬂ' Plilip Wylie, »
P e’ L onovel by H. G Wells Cast. Claude Rams. Glotia Stuart, William Ha-
. tigan, Henny T ravers. 74 min. i .
The Brtish village atinosphiere has been retained from the origival and
the special effects convincingly represent invisibility in this fime film adapta-
tion of the Wells" novel. Humorous, exeiting, well played.

I

; \inetren Eighty Four. Great Britain, 1956, D: Michael Anderson. Se:
Wilham P Templeton, Ralph Bettjuson, b, o novel by George Onwell. Cast.
Edmuond € Brien, Jan Stecling, Michael Redgrave. Available from Macmil-
tan \udio Brandaon, 8400 Brookfield Ave., Brookfield, 111, 60518.91 min.

Two endings were filmed (one happy, one sad), which says a good deal.
. . sbout ths adaptation of the Orwell novel about a future police state and gy
. one man’s attenipt to nse above it. Two American stars are miseast and the
\ whole thing becomes rather roulunticizul.

[

The Omega Man, 1971 D Boris Sagel, b0 novel 1 Am A Legend by
Richard Matheson. Cast: Charlton Heston, 98 win, )
, second flm version of Matheson novel (the first was the 1964 ltalian-
made Last Man on Earth with Vincent Price) of the last person on earth
. whas constanthy attacked by vampirts in an othérwise empty world. Good
production thenghat suffers from the plot having become standard fare and *
from interpolited soctal commentary,

.
.
“ Planet of the Apev 1967 1D Franklin ) Sehaffner Se. Rod Serling, Miehael
. Wilon, b.o novel by Pierre Boulle, Cast. Charlton Heston, Roddy Me-
Dowall, Kun Hunter. Maurice Evans, James Whitinore, James Daly. Avail-
abl? frém Films Incorporated 112 min. .o
Astronauts go nto the fyture and land on a planet mled“l)) apes. The
“adapters lave given the onginal story pace, a elimax, and dramatje ending,
but have abanduned the Swiftian satire whith was the novel's whole pumti
and put mits place supposedly satiric lines sueh as “ People see, people do.”
- Fantastie production, well cast and popular enmu,h to occasion four sequels
! and a telesnian senes and perhaps revive interest in the scieiice fietion film, .
" A word of warmig. the four sequels get further and further away from the
. onginal novel and actually become quite confusing if you tny m follow
- them in sequenee - . .

4 ) .
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The Thing #1931 D Chostian .\\b\ Sc. Charles Lederer, b, o story "Who
Goes There’ 'vby John (.unpbell Jr. Cast. Kenneth Tobey, Margaret
sheridan, Robert Cornwaithe, james Arness. Available from Films lncor-
porated 87 min.
An alien being thrcatcns a research team at the North Pole This story is
a good example of how science fiction 1s adapted for films. In the on;,m.xl
the alien was an intelligent, chamelgon ty pe creature Inthe film, he is an
arrational Frankenstemn-type monster An exciting film in itself but a poor
version of the story. . .

- -

The Time Machine. 1960. D. George Pal. Sc. David Duncan, boo novel by
H G Wells. Cast. Rod Taylor, fvette Mimieux, Alan Young, Seb.xstlan
Cabot Available-from Films lncorporated. 103 min

A man itvents a time machine and travels wto the future toview aworld
where wtelligence and luxury Haye made humans weak and prey for the
carvorous Morlogks. The film omits the future trips made by the Time
Traveler and the death of the g girt and is, therefore, more optimistic about
the future than the book really is. Sumptuously produced, well paced. the
spu.ial effects reproduce time travel ahnost bl.lll.‘l’ than Wells describes it

Village of the Damned. Great Bntam l9(>0 D Wolf l\llla Sc Sterling Silli-
phant, Wolf Rilla, George Barclay, b/o novel The Miduich Cuckoos by
Juhn Wyndham, Cast. George Sanders, Barbara Shelley. Michael Gwenn,
Laurence Naismith. Available from Filins Incorporated. 78 min.

A small English town |sq1nllod to sleep by aliens and all glnld bearing
\mmcn impregnated. The resulting children are blon(lc-halrc(l strange,
and intellectual giants. A quiet, unnersing film adaptation of the Wyndham
novel, a little stow but well produced, well acted by a good cast (cspccmll)
Sanders) - .

The War of the Worlds. 1953. D Bryan Haskin, Sc. Barre Ly ndon, b/a
.ovel by H. G Wells. Cast. Gene Barry, Ann Robinsen, Henry Brandon,
Available from Films Incorporattd 83 min. . *

Though some have found it exciting, this version of the Wills” novel is a
travesty of the original. A plot updating te modern Southern California
allows the Mdrtians to weather the effects of an atomie blast. The film Loses
the clanstrophobic effect uof the original English-based novel A romantic
subplot has been developed. A much better Wells” adaptation is Fiest Men
on the Moon. referenced earlier. which does not update the plot but
provides a modern fragework. Cos

When Worlds Collide 19531 D Rudolph Mate Sc. Sydney Bochm, b/o
novel by Edwin Balmer, Philip Wilie Cast “Richard Derr, Barbarg Rush,
john Hovt, Larry Keating. v ailable fram Films Incorporated $2 fnin.

Twe he.m: aly bodies are abont to collide with earth, so preparation
_races aliead on a rocket ship that will take selected individuals from the
“carth to safety n onter space. Fathful to the original. good special effects,
but dated in the dramatics. slow, and a little boring.




Y

£

. .
JgA Fui et rovided by eI
»

“ v R ‘ . b
* . ’ ‘%i’__.,p%! #r
v T . . : '.e he LY “ -
SSCIENCE FiCTION AS LITERATURE K )
L - . ‘. o
Television and Radio y ot
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Science fiction as adapted or created for television is a handy
‘teaching tool because of the accessnblluy of television to students. A
tedcher may find it fn)s\rahn;,, hqwever, to have to ‘\dapt a cur-
riculum schedule to that of television stations, especially when they

T are shomng reruns of a series. It is a good idea for teachers to keep

abreass “of local and network programming, in order to suggest ap-
pwprl“te class viewing. Some television series such as Star Trek or

SLest i Space are within the science fiction domain and are

frequently re-run by local stations. The l"u.xhghl Zone, Outer
Limits, and Night Callerj series, prcsently in’ syndication, are an-
thology series deaung, with general specuiatlve themes and teatur-
ing ongmal science fiction scripts of mterest as well as adapiahons
of science fiction works. Frederick Brown's “Arena,” for example,
was adapled tor both the Outer Limits and Star Trek. Mary

‘Shelley’s **The Mortal Tmmortal” was seen in uncredited adapta-
: I

tion on both the Twilight Zone and Star Trek.

Television, however, often experiences problems with a major re-
quirement of scieuce fiction. scientific verisimilitude in the illu-
sionary world of make-believe. Science fiction film is at least able to.
utilize special effects to offset some of this difficulty. Because of the *
viewing time factor involved television special effects seldom equal
those of the movies. Also, television series have the added prablem

" of the nature of the telev...on system: things that do not work age,
_ often changed without explanation, ew ideas are added; different

writers from episode to episode mar the consistency” of approach a
story must be either padded or crammed with detail in order to fit
into a twenty-four or fifty minute setup: continuirg characters are
dropped w hen,a salarv dispute or another acting commitment oc-
curs, and radlcal chianges are effected in the second or third season
to bugy..up th’e ratings. For example, in Star. Trek, which was an
eargest attcmpt at atelevision.science fiction series, in the course of
the first season Mr. Spock's ears were shortened: his “nerve pmch.

-unknown it the early episodes, was invented, and, as authors varied
from script to script, Vulcan powers Mr. Spock was able to employ

_none episode were somehow lacking to him in another In the third

year of the series, a slicker and more contemporary approach was
. tried; at the end of the third year the series was cancelled. .
Whatever its deficiencies, television science fiction, when avail-
able, 1s 1,(\)0(1 supportive material for a literature class in science fic-
hun Programs oifcr a'good starting point for short critical essays, as
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Television toyed with science fiction early in its history with Cap-
tain Video and SupermagkThe British did interesting things with
- Nigel Kneale's Quartermas specials, all of which were later made
into feature films. But these are generally not available on television
today. Below is an anrotated list of television series which might re- .
appear on local channels, which more or less fall within the science
fictiondomain. . . ‘

[ . well as discussions comparing written and dramatized forms.

Lost In Space. Tius CBS snow lasted several seasons as a space version of
Stessy Family Robinwun Obvious studio sets. Some interesting episoces but
.o often mdulgcs in pure fantasy. Usually Leare&'lm\ ard the y ounger children,

. Kolchaks The \tg,ht Stalker This ABC show, which Iasle(j one season, Was
" derived trom two highly successful TV movies. The first, The Night Stalker,

.. follows the reporter Kolchak'sinvestigation of the appeardnce of a vampire
in modern day Chicago. The second, The Nght Strangler, finds Kolchak

. prsuing a ghoul that prowls medern da} Seattle. The series suffers from
tning to duphcate the success of the moviés as Kolchak encounters
vampires, Jack the Ripper, and some seientifically based monsters all in
modern locations. Some individual episodes are very good.

* L]

T'he Invaderss This series lasted several seasons. One man knows of the
eustenve of invaders from another planet who, in huthan form, are trying to
~ take over the earth The series slums his atterupts to convince prople of the

. invaders’ existence : -

° R L . -
.o Naght Callery. This NBC anthology senies ran several seasons. Two or thiee
e play lets filled both an hour and a half huur format. Inclined to pure fantagy,
, " though some episudesare futunstically and saentyfically based. Created by

- Rod Serling. =+ = |+ | .

]
'hé Outer huum This senses lasted one ‘and.a half seasons. An anthology
that proved ohen.amtlmg in its conceptions One episode, “The Shape of_
.+ . Things Upknown™ s espeaially noteworthy. Two women murder their lover
apdy to have the murdered man brought batk to hfg by the slmng,c young
. > T"Mr, Hobait Sir Cedric Hardwicke plays a butler who intones, “My Mr. Ho- .
,. . bhrt. lmkursmlh time Just as ime has tinkered with Mr. Hobart.” A

e star ’I‘rek"'l‘lns series ran three seasous on NBC! It was brought back by

popular demand, after having been caneelled in the second season. Good .
production values,.some scripts wntten by known science fiction writers, .
though the series suffers from the repetition of one deviee the star ship

. visits wotlds sommchow modeled after epsodes from earth history—1920

Chrcago, ancient Rome, Tombstone, Nazi Cermany To placate angry

viewers who objected to theseries’ cancellation, a cartoon series was

mitiated uging many of the unggmal cast, The cartoon series is ralhcr fanci-

fully conceivgd, however i : . , o

. ST 57 »
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« The Ime Tunnel An ABC series that l.zstcd one season Deseribes the ad-

. ventures of two scigntists lust i a time tunuel. Every episode takes them to
a famous historical event,

Lhe Luwalight Lone Thas fainen, vty ndicated Rod Serling series is more
pure fantassy than suence fiction ilowever, some of the episodes in this an-
thalogy deal wath saence fictton topies. the last people on earth iheme was

used several times . £
“ L] . N ‘
. Vonege to the Buttom of the Sea This CBS senes lasted four seasons It
. began as aspy show, dabbled in saence fiction, and finally ended in kiddie-
ortented space tantasy One or two episodes of interest -
. . .
°
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